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HEY! QUIT KICKING 
THAT SAND IN 
OuR FACES! 

ry, 


THAT MAN IS 
THE WORST 


THAT MADEA MAN 
OUT OF “MAC” 


LISTEN HERE, |'D SMASH YOUR ye 
FACE --- ONLY YOU'RE SO SKINNY YOU 
MIGHT DRY UP AND BLOW AWAY. 


Awarded the title 
of “The World’s 
Most Perfectly 
Developed Man.” 


— 


ON TV 


WIN THIS 
VALUABLE 
TROPHY 


5 FREE 
GIFTS 


If you act now, 
in addition to 


& 


my complete ie ROW ay 
course, you will Mp ee 
also get these five “> pares YOU 


valuable outline 
courses. 


CHARLES ATLAS, Dept. XX285 j 
49 W. 23rd St., New York,N.Y. 10010 
Dear Chartes Citbad Heres the kind of Body & Want: ! 


(Check as many as you like) i 


O Broader Chest and Shoulders (1 More Energy and Stamina t 
C) ironhard Stomach Muscles () More Magnetic Personality 
) Tireless Legs C] More Weight—Solid—in i 


C) Slimmer Waist and Legs the Right Places { 
Send me absolutely FREE a copy of your famous book showing 
how ‘‘Dynamic-Tension’’ can make me a new man. 32 Pages, j 

crammed with photographs, answers te vital health questions, and 
valuable advice. This does not obligate me in any way. 

Print  Namecre icc ces ema ais + bie es vials 24.4 e diene are Ps Yee is airy j 
PY) Re er on he Se Rorins Te eee oI IOOG Como 
City & Zip 
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In England: Chari@®# Atlas, 21 Poland St., London, W.1 
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DARN iT! I'M SICK AND TIREO OF 
\. BEING A SCARECROW! CHARLES 
ATLAS SAYS HE CAN GIVE ME A 

REAL Bopy. ALL RIGHT! I'LL GAMBLE 
A STAMP AND GET @ 


His FREE Boox! 
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V Boy! IT DIDN'T TAKE ATLAS LONG TO 
)» DO THIS FOR ME! WHAT MUSCLES! tHat 
BULLY WON'T SHOVE ME AROUND AGAIN! 


y I 
THE BIG BULLY. 
"LL GET EVEN 


REAL MAN 
AFTER ALL! 


YOU A NEW MAN! 


ARE you “fed up” with seeing the 


huskies walk off with the best of 
averything? Sick and tired of being 
soft, frail, skinny or flabby — only 
HALF ALIVE? I know just how you 
feel. Because I myself was once a 
puny 97-pound “runt.” And I was so 
ashamed of my scrawny frame that I 
dreaded being seen in a swim suit. 


The Secret of How | Got My Build 


Then I discovered a wonderful way 
to develop my body fast. It worked 
wonders for me — changed me from 
the scrawny “runt” I was at 17, into 
“The World’s Most Perfectly Devel- 
oped Man.” And I can build up YOUR 
body the very same natural way — 
without weights, springs or pulleys. 
Only 15 minutes a day of pleasant 
practice — in the privacy of your room. 

My “Dynamic-Tension” method has 
already helped thousands of other fel- 
lows become real he-men in double- 


quick time. Let it help YOU. Not next 
month or next year — but Right NOW! 


“Dynamic-Tension” 
Builds Muscles FAST! 


If you’re like I was, you want a 
powerful, muscular, well-proportioned 
build you can be proud of any time, 
anywhere. You want the “Greek-God” 
type of physique that women rave 
about at the beach — the kind that 
makes other fellows green with envy. 


Mail Coupon Now for My 
FREE BOOK 


Mailing the coupon can be the turning 
point in yeur life. I'll send you a FREE 
copy of my 32-page illustrated book, ‘‘How 
Dynamic-Tension Makes You a NEW 
MAN.” Tells how and why my method 
works; shows many pictures proving what 
it has done for others. Don’t delay. Mail 
coupon NOW. CHARLES ATLAS, Deptl X X 285 


49 W. 23rd St., New York,N.Y. 10010 
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he secret 
f teachin 
ourself 
MUSIC v 


Why keep depriving yourself of the 
thrill of making your own music? 
Here’s a pleasant way to learn at 
home in spare time. You play simple 
familiar tunes right from the start, 
then more advanced compositions. 


Choose piano, guitar or spinet 
organ. 


No gimmicks—you learn to read 
notes, play regular sheet music. 


It really works! Thousands 
now play who never could. 


It may seem odd at first — the idea of teaching yourself music. 
You might think you need a private teacher at $4 to $10 per 
hour to stand beside you and explain everything you should do 
— and to tell you when you’ve made a mistake. 

But surprising as it seems, you need no such thing. Thousands 
of people just like you Have taught themselves to play with the 
U.S. School of Music courses. By mail. And you can too. 

With our lessons, you learn to play the right way — by note 
from regular sheet music. Without any gadgetry or gimmickry. 
And all it costs you is just pennies a day. 

You don’t need any previous musical training. Our lessons 
start you off “from scratch” with clear word-and-picture in- 
structions. A lot of the songs you practice first are simple tunes 
you've heard many times. And since you already know how 
these tunes are supposed to sound, you can tell immediately 
when you’ve “got them right.” 

Then you go on to more advanced pieces. By this time you 
can tell if your notes and timing are right, even without ever 
having heard the songs before. Sooner than you might think 

possible, you'll be able to play whatever kind of music you like. 
Folk. Popular. Classical. Show and dance tunes. Hymns. 

You learn in your spare time, in the privacy and comfort of 
your own home. There’s no one standing over you to make you 
nervous. And because you teach yourself, you can set your own 
pace. You’re free to spend as much time mastering any lesson 
as you wish. 

_ How effective are the lessons? Ask Jeffrey Livingston of York, 
Pa. “I thought the organ course was excellent,” he writes. “I 
knew almost nothing about playing an instrument before I 
enrolled. Now I can play not only the organ, but the piano too. 
My new music ability has enabled me to play at churches and 
hens = wee ’ 


small conventions. I am even considering making music my 
career.” ‘ 

Another recent graduate, Cecelia Feeney of Vineland, N.J. 
reports: “It’s like a dream come true. Knowing how to play the 
piano and read music has given me new self-confidence.” 

If you’ve ever dreamed of being able to play the piano, the 
guitar, or the spinéet organ, why not learn more about our con- 
venient, economical way to learn? Send for our free booklet 
Be Your Own Music Teacher. With it we'll include a free “Note- 
Finder.” There’s no obligation. Just mail the coupon to the U.S. 


SCHOOL OF MUSIC, A Home Study School Since 1898, 417 


South Dearborn Street, Chicago, Illinois 60605. 


483 ©1975 U.S. SCHOOL OF MUSIC 


oy U.S. School of Music, Studio 10-601 


> ..| Home Study School Since 1898.” 

: 417 South Dearborn Street, Chicago, Illinois 60605 
I’m interested in learning the secret of teaching myself to play the 
instrument checked below. Please send me, FREE, illustrated booklet. 


(Free “Note-Finder”’ included with Piano or Guitar booklet.) I am under 
no obligation. ; 
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| C Spinet Organ (2 keyboards) 
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Miss PRINT NAME (17 OR OVER) 
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DIRECT 


39% To 55% 
DISCOUNT 


Big Factory Direct Savings on ¥ 
PROFESSIONAL 4, 8 & 12 Ch# 
P.A. Systems, Power Amps, 
Monitors, P.A. Horns, 12 Ch 
Stereo Consoles, Altec Lans- 
ing Speakers, Folded Horn § 
Bass Amps and Guitar Amps. 
Also, a complete line of § 
Guitars — Bass, Solid Body, 
Acoustic, Double Necks, 
and Steels, Parts, Etc. 

FREE CATALOG 
CARVIN CO. 
1155 Industrial, Dept. HP-4 
Escondido, Cal. 92025 


8-TRACK TAPES 
and CASSETTES 


at unbelievable savings 
LIST 50¢ 


R-M DISTRIBUTORS 
Box 11907-HP, Chicago, Ill. 60611 


ANY PHOTO ENLARGED 
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Same price for full length we post 
form, groups, landscapes, pet an 
mals, etc., or enlargements wt ant 
part of a ‘wroup picture. Original He 
returned with your enlargement. 


Send No Money 3 S35 


dust mail photo, negative or snapsho 

(any size) and receive your Balernessent! guar- 
anteed fadeless, on beautiful double-weight per- 
tral emesis dl ort . Pay postman $1.39 plus Pees 


ag@e—or send $1 40 with order and we pay pos’ 
Take advantage of this amazing offer. Send iyeer * phates todhy. 
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Potent Plant 


Dear Hit Parader, 

_The interviews with Robert 
Plant were superb: Lisa Robinson 
did a fine job. Plant is a very deep 
and altogether individual and 
seems to have survived the ac- 
cident mentally as well as he has 
done physically. The Presence 
album is energetic with some mean 
wailing riffs and exceptional 
vocals. A very potent album. In 
the July interview Plant didn’t 
answer the question about the 
movie. Is it ready? When is it 
scheduled to be released? I’m sure 
that many Led Zeppelin fans are 
interested in finding out. 


Thank you, 
Joseph Barresi 
New York, New York 


Dear Joseph: The movie-ten- 
tatively titled “The Song Remains 
The Same” might open later this 
summer in the U.S. Jimmy 
worked on the soundtrack this 
past winter, & that willmost likely 


6 


be released as a special album. 
(Ed.) 


Sexploitation? 


Dear Editor: 

In response to the article en- 
titled, “A Pretty Girl Is Like A 
Melody,” I have something to say. 
Speaking strictly for myself, I 
found the article distasteful. An 
album cover has never caused me 
to buy an album, but it sure has 
caused me not to buy one, Roxy 
Music being no exception. The 
practice of using women’s bodies 
to sell records has always turned 
me completely off. Not only is it 
completely disrespectful of 
women, but it also degenerates the 
image of the group. If they make 
such good music, then what need 
is there to use a woman’s body to 
sell it? Can’t speak for itself? 

Mf. Ferry quoted in the article, 
“in America it has long been 
standard practice to use beautiful 
girls fo advertise everything from 
new cars to cigarettes to booze - 
that is, those things meant to carry 
a connection of pleasure and lux- 
ury...” Well, he is absolutely right. 
Women have been used to sell 
products because the women are 
also thought of as products, 
something to be bought and sold. 
The women also connote pleasure 
and luxury because they are ob- 
jects of this, not human beings. 

Other rock groups, (and soul 
groups), whose names I won't 
mention also use women to sell 
their.records. Although I think 
they make good music, I don’t 
have any of their albums in my 
stack, nor have I been to any of 
their concerts. I will not spend 
money on any group that 
disrespects me. Needless to say, I 


don’t have many records and I 
don’t go to many concerts. ! 

I’ve come to find out though, 
that I haven’t missed much. 
Sincerely, ; , 
Pamela Miller 
Chicago, Illinois ’ 

Dear Pamela, . 

Everyone is entitled to her/his 
opinion. But how do you know 
you haven’t missed much if you 
don’t listen to records or go to 
concerts? Personally, we were 
always under the im mpression that 
it was the men who were the sex 
objects in rock & roll. (Ed.) 


Etc. 


Dear Hit Parader, ' 

Hi. I havea few questions which 
I hope you don’t mind answering. 
Did Paul Kossoff die? (I heard 
that he did, but I can’t believe it.) 
Here’s a question ay Bt I hope is 
not personal. Did Mick Ralphs get 
divored or separated “from his 
wife? I noticed in recent pictures 
that he isn’t wearing his wedding 
band anymore. 


Baby Bonzo 
Union, New Jersey 


P.S. Keep up the good work and 
Lisa, tell Bad Co. I said hello. 


Dear Baby, : 

Yes, unfortunately ex-Free and 
Back Street Crawler guitarist Paul 
Kossoff died several months ago 
on a plane en route to N.Y. from 
ESA. 

Mick Ralphs tells us his mar- 
riage is one of those on-again, off- 
again things. We don’t know the 
exact current status. (Ed.) 0 
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Or you can return the kit 
within 30 days and keep the 


iscover how easy it is to earn 
25, $50, even more a week in 


spare time as a Blair $5.00 bottle of Magic Moments 
ler. No experience needed spray perfume and : another item 
ou don’t invest a penny. of your choice as our gift just 


for considering this offer. 


As a Blair Dealer, ‘you have 
six product lines to offer your 
friends, neighbors, relatives and 
others. All six lines are shown in 
beautiful color in the catalog 
you receive with your kit. 

Send the coupon today and 
begin earning your own spare- 
time income as a Blair Dealer. 

It could be the beginning 
of a whole new fascinating way 

rof life for you. 


BIAIR.« 


Dept. 670EWLynchburg, Va. 24505 
Division ChapStick Company 


t send us 25¢ in coin for 
shipping and handling and we’! 
CoA, you your spray ie 
plus Blair’s Beauty Kit 
escribed below. This kit has: 
everything you need to start a 
fascinating part-time career. 
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Dealer, keep the entire kit to 

_ show and take orders from. All 
you have to do to keep this kit 
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ae 


| Lenclose 25¢ in coin for shipping 

| and handling. Please send my $5.00 
bottle of spray perfume and Blair 
i < | money-making kit—corntaining four 
= j | other Blair products (a $14.25 value) 
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cide this opportunity is not for me, 
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entire kit FREE. There's no further 
“w [| obligation, of course. 
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The word is out: Genesis, without Peter 
Gabriel, is as unique and as vital as ever 
— both onstage and on their new TRICK 
OF THE TAIL album on Atco. In their 
seventh studio album in the band’s nine 
year existence, Genesis has never been 
better. Vocalist Gabriel may have been 
the figurehead of Genesis throughout 
their rise to international acclaim, but 
one monkey don’t stop no show; at least 
in the case of Genesis. 

The remaining members of Genesis are 
bassist Mike Rutherford, guitarist Steve 
Hackett, Tony Banks on keyboards and 
Phil Collins on lead vocals and drums. 
Not only does Collins fill Gabriel’s shoes 
in his own personna, but also radiates 
with new-found energy. Collins proves to 
be a more than capable vocalist in his own 
right. Supplementing Genesis onstage is 
drummer Bill Bruford (Yes, Gong and 
King Crimson alumnus), at least for the 
next few tours. The interplay between 
Collins and Bruford onstage brings to 
Genesis a totally distinct tightness and a 
more powerful rhythm section. 

Since Gabriel’s departure, directly 
following the lengthy LAMB LIES 
DOWN ON BROADWAY tour of 1974- 
75, the quiet and intense lead guitarist of 
Genesis, Steve Hackett, became the first 
member of the band to release a solo 
album. The album, VOYAGE OF THE 
ACOLYTE (on the Chrysalis label), 
came as a surprise to many Genesis 
fans,especially in view of how low-key 
Hackett’s role in the band. Hackett even 
used the Genesis rhythm section (Phil 
Collins and Mike Rutherford) to carry 
out his experimental ideas. Each song of 
VOYAGE is related to a tarot card — not 
such an unusual concept for a member of 
Genesis after all. 

Needless to say, there’s plenty for the 
members of Genesis to discuss. Each of 
the four members are an integral part of 
the whole; now more than ever. Without 
the dominant visuals of Peter Gabriel, the 
band now has to rely on its incremental 
talents to put itself across. On TRICK OF 
THE TAIL each of the members con- 
tributed material, although the bulk of 
the eight numbers were composed by 
Mike Rutherford or Tony Banks. Today, 
any or all of the members of Genesis are 
game for interviews; thus, the opinions 
from the band tend to be more varied 
than when Gabriel was the focal point. 

When this interviewer found Genesis (a 
few hours before they were to play for two 
sold-out audiences that evening), vocalist 
Phil Collins could hardly speak (much 
less sing), due toa severe throat infection. 
As Collins opted for some rest and hot 
tea, | opted to engage in social discourse 
with guitarist Steve Hackett about his 
solo album and his role in the band and 
bassist/12 string guitarist Mike Ruther- 
ford, a prolific writer and original 
member of Genesis. 

* * * 


Steve Hackett lounged on his hotel 
room bed and immediately pleaded with 
me not to delve into the history of 
Genesis. “I tend to think in present tense 
or in the future really,” said Hackett. 


“Our fans who have been into the band 
for years are really clued up on our his- 
tory. Every interview we’ve done lately 
seems to have gone deeply into the history 
of the band. I sort of feel that our real fans 
might be put off by a regurgitation of this 
stuff they already know. Suffice it to say 
that Genesis has been around in some 
form or another for something like nine 
years; we've a very lengthy history. We’re 
a new band now though ... it’s just dif- 
ficult to dig into our archives. Besides, 
I’ve only been in the band for the last six 
or seven years.” 

Mike Rutherford wasn’t at all opposed 
to going into the history of Genesis, 
although I never really asked either of 
them about it. 

“I was at school with Pete Gabriel and 
Tony Banks; that’s where it all started. 
We had two different school groups and | 
was in a rival one with Tony Phillips, the 
original guitarist for Genesis. Tony 
Phillips and I thought we had the better 
band. Peter and Tony Banks thought 
they had the better band. We joined 
forces, so to speak. Then, we did have the 
best band,” laughed Rutherford. 

Without Gabriel, Genesis had to sort of 
put past history aside and look to the 
future. The four members got tighter and 
closer as the impending disaster of having 
no lead vocalist seemed to frighten the 
successful unit. 

“We even advertised in Melody Maker 
for a Peter Gabriel style vocalist,” said 
Hackett. “Well, it wasn’t acutally any of 
us in the band, but rather our 
management company. It was strange 
because when we were auditioning 
singers, we wanted it to seem like we were 
looking for another member, rather than 
that we had lost a member. We wanted it 
to seem that our ship actually was afloat 
and not like we were floundering. Word 
leaked out over a very lengthy period that 
Peter had left and then my solo album 
came out in England; people assumed I’d 
left the band as well. It was bad, but then 
we decided that Phil would be the best 
singer we could get and he was already in 
the band. 

“What tends to happen with an 
audience — and | mean audience in the 
widest sense of the word and include the 
press in that — is that they tend to see a 
band in light of one person’s brain. That’s 
very often not the case, but you can’t tell 
people that. As it was, Peter’s costumes 
and visuals were his own; our music was 
something all its own. The oral side and 
its strengths tended to be attributed to the 
same person who was responsible for the 
visual side. I think now people will see 
that wasn’t true,” Hackett said. 

“Basically,” said Rutherford, “when 
Pete left a lot of people had to re-evaluate 
us ... but a band is mostly the music, so 
what the hell. Things had to change. We 
aren’t trying to replace Pete’s per- 
formance, but we made up for it onstage 
by pushing the light show and the slides 
and obviously featuring the music more. 
Everyone is amazed that we've pulled it 
off onstage without Pete. Pete, of course, 


(continued on page 62) 


‘| had an idea to do this 
last year when | was 
touring with Edgar...” 


? bs FAt first Rick didn’t know 
== «the form his new band 
pwould take. 


Derringer is a hot new rock band that’s 
got its sights set at a place at the top of the 
heap. It’s the result of Rick Derringer’s 
decision to commit himself to live rock 
rather than disappear behind the scenes 
as a record producer and recording artist. 
To take his shot with Derringer, Rick 
loaded up his not inconsiderable talent 
with three youngblood musicians for a 
charge that’s as explosive as_ black 
powder. 

“During the tour I did with Edgar 
Winter last year I had an idea to do this,” 
Rick told me one Sunday afternoon last 
spring. He was two days ahead of 
schedule making the Derringer album 
and had taken the day off from recording 
when I called to get some quotes for this 
article. “At the end of the tour, Edgar, 
Dan Hartman, and I realized we all had 
plans to do projects of our own. I decided 
that I really wanted to try what I wanted 
to try. It felt like it was going to be fun.” 

At first Rick didn’t know the form his 
new band would take. He said there were 
a couple of people he’d been watching for 
a couple of years as they played in other 
bands — Kenny Aaronson and Vinny 
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BA ipice: But though he had them in mind, 
he wasn’t sure if his new band should have 
_ keyboards or another guitar. 

-He’d seen Carmine Appice’s younger 


~ brother Vinny drumming with a studio 


a ae 


band the Record Plant had put together 
and been impressed with his ability. He 
called Vinny’s mother’s house to get a 
hold of him. 


“You must be talking about Carmine,” 
said Mrs. Appice. 

“No, I want to speak with Vinny,” i 
sisted Rick. 

“No, you can’t mean Vinny, you must 
mean Carmine.” 

Rick said Mrs. Appice couldn’t believe 
she now had two sons in the rock ’n’ roll 
business. She told Rick that Vinny was in 
Shreveport, Louisiana playing with a 
group called Axis. 

Rick flew to Shreveport to ask Vinny 
to join Derringer. He’d been impressed 
with Vinny’s tough, but controlled 
playing. When he saw Axis perform he 
was sure not only that Vinny was the right 
drummer, but that the skinny !ead 
guitarist with the curly hair would be a 
great addition to the Derringer line-up. 
So Danny Johnson was asked to join 
Derringer. 

The night after he returned from 


‘Shreveport, Rick rehearsed with Kenny 


Aaronson. Kenny was in Dust, Stories, 
and Wayne County’s band, then formed 
an ill-fated group called Storm with one 
of the guys from Flash, then played with 
Leslie West. His bass playing had at- 
tracted the attention of a number of con- 
noisseurs including Lenny Kaye of the 
Patti Smith group. Rick felt Kenny with 
Vinny and Danny would make the perfect 
combination for Derringer. 

“I’ve had a chance to be in quite a few 
different bands and I’ve had a chance to 
try all sorts of things, all sorts of ap- 
proaches,” Rick reminded me when I 
asked him how he dealt with having a 
guitar to work against. “Danny and | 
have talked about it. I want a guy with his 
own presense, ability, style, and energy. 
So we can drive each other, inspire each 
other. Both of us can end up playing 
better.” 


Rick is confident that he and Danny 
can make Derringer a hot guitar band. “It 
doesn’t feel weird at all to be playing with 
another lead guitarist,” says Rick. “And 
without another guitarist I don’t get off as 
much. Because the two of us are thinking 
and listening to each other, we go places 
we wouldn’t go on our own.” 

To get Derringer off the ground, Rick 
went into immediate rehearsals. Danny 
flew in from Shreveport with Vinny and 
they began to work at Studio Instrument 
Rentals around the corner from the Ed 
Sullivan Theater in New York’s theater 
district. Rick consciously put the band 
together so that the rehearsals were fora 
live show. “We didn’t think about re- 
cording, about becoming a product, we 
thought about how we were going to play 
for people.” The result was a band that 
was ready to rock and roll, that knew they 
had to rock and roll if they wanted to turn 
audiences on. 
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Rick is confident that he and Danny can make Derringer a hot guitar band. 
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BIG MUFF PI - Jimi Hendrix relied on 
the BIG MUFF PI for his smooth, mellow, 
supple electric-lady sound. 


This finest distortion device is high on 
sustain and low on distortion. Whole 
chords can be played with minimum 
distortion. It is designed for the guitarist 
who wants his axe to sing like a humming- 
bird with a sweet violin-like sustaining 
sound. The sustain control allows the 
player to optimize long sustain with 
a hint of harmonic distortion. The tone 
control allows you to control the harmo- 
nic content; from a sweet silvery liquid, 
to razor sharp. 


You can buy the BIG MUFF PI from us 
using the coupon below and try it!!! 
If the BIG MUFF PI doesn’t make you 
sound like Hendrix or Santana, you can 
return it to us within 10 days for 
a full refund!!! 


Or if you want to save some money, 
check your local music stores. Many 
leading stores have the BIG MUFF PI 
on special sale NOW at a very substantial 
discount. 
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: electro-harmonix 


© 27 West 23rd Street, New York, N.Y.10010 


Please ship: Postage paid by Electro-Harmonix. 


BIG 
—___. MUFF $49.95 


0 Enclosed is a total check for order 


0 Please place me on your new product 
announcement mailing list at no charge. 


Name 
Address 
¢ City 
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~~ Bob Gruen 


By the third week of rehearsals, the 
band was rocking enough to prompt Blue 
Sky Records prexy Steve Paul to invite a 
few friends to see Derringer perform. One 
after another they sat in the rehearsal 
room, watching Rick and Danny roar 
through exciting guitar moves while 
Kenny filled with a melodic, inyentive, 
rhythmic bass and Vinny gave his drums 
an armful of muscle that drove the music 
along with controlled explosions. 


“Let Me In”, “You Can Have Me”, 
“Loosen Up Your Grip”, “Envy”, 
“Comes A Woman”, “Sailor”, “Beyond 
The Universe”, “Goodbye Again” ... the 
songs rocked by and those who saw it 
were astounded. Derringer they 
predicted, one after another, had that 
magic mixture of rock and electric 
energy. 


Pleased with the reaction that the band 
themselves also felt, Rick took Derringer 
into the studio for a quick paced re- 
cording session to put the show on tape 


“I was careful not to destroy what we were live when we went into the studio”. 


From left to right is Rick Derringer, Vinny Appice, Danny Johnson, Kenny Aaronson. 


for the first album. “I was careful not to 
destroy what we were live when we went 
into the studio,” he said. “I knew weatea 
live band, I didn’t want anything to stand 
in the way of that. We don’t want to be 
product, we just want to put the energy of 
what we are on the record.” 

With the album set for release at the 
end of June and a summer’s full of 
concerts beginning in July, Derringer has 
its work cut out for it. Rick, Danny, Vin- 
ny, and Kenny know that they’ve got to 
go out there and smoke if they want to 
catch the attention of rock and rollers 
everywhere. But they think they’ve got 
the right charge to do it with and those 
who have seen them perform and heard 
their album think you'd better not miss a 
chance to let Derringer point some rock 
and roll at you. 

“Now the whole thing is a tremendous 
curiosity to find out what the people are 
going to think,” said Rick. But he says 
that with a smile and a look of an- 
ticipation, cause he is going to rock.O 
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MORE AND MORE AND MORE... 


BEATLE RECORD RIOT — over one 
hour of the Greatest of the Beatles. 
30 record hits of live performances in 
U.S.A. and Europe. Titles such as: 


¢| WANNA HOLD YOUR HAND 
e SHE LOVES YOU 

e HARD DAY’S NIGHT 

¢ PAPER BACK RIDER 

All 30 tunes only $9.98 


HARD TO FIND POSTERS 

e BEATLES LAST RECORDING SESSION 
(Truly acollectors item) 

e GIANT POSTER OF ELVIS THE KING 

Only $2.00 each plus 50°postage and handling 


FREE 


ILLUSTRATED 
NOSTALGIA 
CATALOGUE OF ALL 
YOUR FAVORITES 
FILMS e RECORDS 
ePOSTERS 


LOOKING FOR 


SUPERSTAR 
SOUVENIRS? 


BEATLES, ELVIS, 
SUPERSTARS 


We have just what you're looking for! 


Superstar Souvenir Kit 


Receive all of these hard-to-find 
items in every Superstar Souvenir Kit 


@ AUTOGRAPHED PICTURES 


\(many poses) 


@ PHOTO STAMP PACK 


(stick them on everything) 


@ LARGE SUPER POSTER 


(just like real life - black & white) 


@ BEAUTIFUL BANNER 


(for walls and pennants) 


@ WALLET SIZE PHOTOS 


(carry them with you) 
@ |RON-ON (decorate your T-shirts) 
@ STICK-ONS (self-adhesive) 


All of the above only $4.49 per kit 


Movie Buys — Dept. 1926 

7168 Melrose Ave., Los Angeles, Calif. 90046 

Rush me the items | have checked below. | must be fully satisfied or | 
may return for full refund. 

SUPERSTAR SOUVENIR KITS $4.49 each plus 50¢ postage & handling 
L) BEATLES DJ ELVIS (J SUPERSTARS 

BEATLE ALBUMS $9.98 plus $1.00 postage and handling 

CL) 30 HIT BEATLE ALBUM 

POSTERS $2.00 each plus 50¢ postage & handling 

L) BEATLES LAST RECORDING SESSION 

LJ ELVIS THE KING GIANT POSTER 

| have enclosed payment of 

(] Cash LJ Check LJ Money Order 


Name 
Address 
Giri... 0) 2 a See a State te Zip 


California residents add sales tax. 


ciated es 


CAPR AS eee 


Annie Leibovitz / Rolling Stone 


Well, what did you expect this 


summer? A regular summer witha 
few big “festival” type concerts, one 
or two major outdoor stadium 
shows, maybe one big British act on 
tour? Inthe summer of 1976?? Don’t 
be ridiculous. It seems that the only 
big groups vot on tour in the USA 
this Bicentennial summer are Led 
Zeppelin and ELP, both of whom 
will most likely be on tour here in 


EAGLES ON TOUR: 
July Ist-Charlotte, N.C.; 2nd- 
Greensboro, N.C.;  3rd-Atlanta 
(Omni); 4th-Tampa, Fla.; 20th- 
21st-Detroit (Olympia); 22nd-Cin- 
cinnati (Riverfront); 24th- 
Pittsburgh (Three Rivers); 25th- 
Foxboro, Mass.; 27th-28th- 
Philadelphia (Spectrum); 29th- 
Roosevelt Stadium, N.J.; Aug. 3rd- 
Oakland, Cal.; Sth-Portland 


(Coliseum),  Ore.;  6th-Seattle, 
Wash.; 8th-Denver, Col. (Mile 
High). 

WARNING... 


Aside from the Stones and Elton, 
Yes, Jethro Tull, Kiss, Aerosmith, 
Nils Lofgren, J. Geils, Peter 
Frampton, Johnny & Edgar Winter 
(together), Jeff Beck, Derringer, 
Lynyrd Skynyrd, and more will be 
onstage for your enjoyment this 
summer. We've listed some of the 
itineraries of the bands you’ve asked 
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the fall. (We may have to wait for 
Zeppelin a bit longer, it depends on 
what the doctors tell Robert in 
August. He’s told us he’ll be here for 
concerts as soon as he’s fully 
recovered from his last summer’s 
auto accident.) 

For a start, the Stones (at 
presstime!) were scheduled to be 
here for what they’re calling a 
“mini-tour”. Nowhere as. com- 
prehensive as was last summer’s 
trek, this time they’d hit five cities, 
all outdoor shows. It was rumored 


that acts to open the shows included | 
Bob Marley and the Wailers, Dr. ¥ 
Feelgood, god knows how many\§ 
others. Among the cities originally ' 


planned for the Stones to visit were 
Oakland, Los Angeles (rumored for 
July 4th in the Coliseum), 
Philadelphia, Atlanta, Chicago 
(Soldiers Field). Then again, the 
Stones just might get that per- 
mission to tour in the USSR as 
they’ve requested, or they might 
decide to rest this Bicentennial 
summer. Then again, they may do 
none of the above, one never knows 
with the Stones. 

The Stones would not use their 
special stage for US shows; for 
they’d all be in outdoor stadiums 
that could not accommodate the 
petal-like structure. If they do travel 
by private jet, it might not be by 
Starship, either. As this is a mini- 
tour, they couldn’t monopolize that 
exclusive jet for one month, when 
someone like Elton might want it 
for the whole summer... 


us about here, but a word of 
caution. When we went to press, 
some of the following dates were 
not definite. Please check them out 
with your local stadium, arena, 
football field, whatever. 


Aerosmith 


E.J. He will def- : 
initely do a major US tour, 
concentrating on cities that he 
missed last fall. Since he was mostl 
around the West Coast during that 
period, he'll be in the North, 
Northeast, and so forth during July 
and August. , 


ELTON ON TOUR: ; 


June 29th, 30th and July Ist-Largo, 
Maryland; 4th-Foxboro, Mass.; 
6th-8th-Philadelphia, PA.; I1th- 
Detroit, Mich.; 13th-Greensboro, 
No. Carolina; 14th-Charlotte, No. . 
Carolina; 16th-Atlanta, Ga.; 18th- 7 
Tuscaloosa, Ala.; 20th-Louisville, 

Ky.; 21st-Indianapolis, Ind.; 24th- 

St. Paul, Minn.;  26th-28th- | 
Chicago, Ill.; Aug. 1-2- Richfield, ; 
Ohio; 3rd-Cincinnati, Ohio; 7th- ‘ 
Buffalo, N.Y.; 10th, 11th, 12th, 


13th, 15th, 16th and 17th-Madison 
Square Garden, New York City. 


KISS ON TOUR: 
July 2nd-Johnson City, Virginia: 
3rd-Richmond, Virginia: 4th-Nor- 


folk, Virginia: _6th-Greenville, 
South Carolina: 7th-Columbia, 
S.C.: 8th-Myrtle Beach, S.C.: 10th- 
Roosevelt Stadium, New Jersey: 
llth & I12th-Washington, D.C.: 
- 14th-Charleston, West Virginia: 
15th-Knoxville, Tenn.: 17th & 18th- 
Chicago, Ill.: 29th & 30th-St. Louis, 
Missouri. 

_ At press time this schedule was ten- 
tative - other dates are to be added. 
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YES ON TOUR: 
June Ist-Nashville, Tenn.: 2nd-Bir- 
mingham, Ala.: 3rd-Atlanta, Ga.: 
4th-Memphis, Tenn.: 5th-Jackson, 
Miss.: 6th-Huntsville, Ala.: 8th- 
Cincinnati, Ohio: 9th-Hershey, Pa.: 
10th-Providence, Rhode _ Island:. 
12th-Philadelphia, Pa.: = 13th- 
Washington, D.C.: 17th- Roosevelt 


Stadium, New Jersey: 18th-Boston, 
Mass.: 19th-Hartford, Conn.: 20th- 
Rochester, New York: | 21st- 
Kalamazoo, Mich.: 22nd- 
Pittsburgh, Pa.: 24th-Columbia, 
S.C.: 25th-Savannah, Georgia: 
26th-Tampa, Florida. 


Mid-July, Yes begins a West Coast 
tour. 


JETHRO TULL ON TOUR: 


July  16th-Providence, Rhode 
Island: 17th-Hartford, Conn: 18th- 
Largo, Maryland: 19th & 20th- 
Philadelphia, Pa.: 21st & 22nd-Bos- 
ton, Mass.; 23rd-New York, N.Y.: 
25th-Pontiac, Mich.: 27th- 
Hampton Roads, Virginia: 29th- 
Atlanta, Georgia: 31st-Tampa, Fla. 


In August, we'll also see Black 
Oak (with Ruby Starr along for the 
ride, can you wait?), more Jethro 
Tull, The Allman Brothers, and 
more. AND - latest word has 
reached us that Alice Cooper, Z.Z. 
Top, Chicago, Beach Boys, Grand 
Funk and Blue Oyster Cult will be 
on the road as well. And don’t 
forget the Eagles tour. They were to 
have done some dates with the 
Beach Boys - but rumor is that the 
Beach Boys didn’t want to share 
sound systems. The Eagles tour 
starts in July and - by the time 
they’re finished going to Europe 
and other parts of the world, it'll be 
Christmas. In case you were wor- 
ried, there will surely be enough to 
do this summer. As for us, we’re 
thinking of checking into a motel in 
Kansas City, and waiting for them 
all to come through...O 
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In the August, 1976 issue of Hit 
Parader, the centerfold of Jimmy Page 
was a Bob Gruen photo. We regret the 
omission. 


i) 


proud. 


JOE AND BING “JOE AND BING” 
(RCA) New York is currently bursting 
at the seams with talent. So what does 
Don Kirshner do? He signs and records 
two singer-songwriter dimwits that 
claim fame for composing the ‘Come To 
Ireland’ TV commercial music. Oh 
yeah, they also do a song, “Hockey 
Player,” that was played before the start 
of the Stanley Cup play offs. Keep 
sucking those pucks boys and some day 
you might become Barry Boyilow. 
Donny ... Why don’t you go down to 
CBGB's and find some real talent?. 


DR. FEELGOOD “MALPRACTICE” 
(COLUMBIA) I'ma little late onto this 
one but that’s because it had to growon 
me. The lead singer’s growl still bothers 
me but that guitarist would make Keith 


‘GRAM PARSONS 
NIGHTS” (A&M) says it all. Culled 
from “Grievous Angel” outtakes and as- 


FIREFALL “FIREFALL” (ATLAN- 


TIC) It looks like Gram Parsons started 
something that everybody wants to 
follow through on. Country-rock is fast 
becoming:a belabored artifact. At least 
it’s not as dull as... 


THE POUSETTE-DART BAND 
(CAPITOL) Why bother with this 
when... 


STEVE MARRIOTT “MARRIOTT” . 


(A&M) The new Peter Frampton? No 
really, this guy deserves a break before 
his voice decides to. 


“SLEEPLESS 


sorted Burrito songs previously, 
available on. import, this disc is painful 
testimony to a man who truthfully 


deserves the word legendary. 


BE-BOP DELUXE “SUNBURST 
DELUXE” (CAPITOL) Bill Nelsonisa 
rare combine of tantilizing lyrics and 
guitar licks. Prime compliment in-these 
days of derivatives ... This band reminds 
me of no one else. 


SLADE “NOBODY’S' FOOLS” 
(WARNERS) Wanna bet? 


BOXER “BELOW THE BELT” 
(Virgin-CBS) Ex-Beck drummer; Ex - 
Patto Spookie Tooth; Ex-Juicy Lucy; 
... Excellent team up but what happened 
to the original cover? 


THE EARL SLICK BAND “SLICK 
BAND” (CAPITOL) Somewhat 
premature effort by a group built on the 
premise that any guitarist Bowie likes 
must be good. They look meaner but 
play leaner than Bad Company. 


NAZARETH “CLOSE TO ENOUGH 
FOR ROCK’N ROLL” (A&M) Subtle 
as an amplified sledge hammer and 
twice as effective for repaving previous 
(‘So You Want to be a Rock ‘n’ Roll 
Star’) and future rock roads. Canada 
got the message long before US so ‘Van- 
couver Shakedown’ is the Naz’s way of 
saying thanks. 


STATUS QUO “STATUS QUO” 
(CAPITOL) Dedicated to the 
proposition that ‘boogie’ is best. I own 
every single album they ever made but I 
couldn’t for the life of me tell you one 
from the other. 


AMERICA “HIDEAWAY 
(WARNERS) Two good songs at best. 
Makes me think that these brats should 
just release singles and hold off for that 
greatest hit package every five years or 
sO. 


“STRECHIN’ OUT IN BOOTSY’S 
RUBBER BAND” (WARNERS) 
Former bass player for James Brown 
who realizes that soul has nothing todo 
with disco. People like the Stones would 
be better off if they pal-played with 
Bootsy instead of Billy Preston. 


CHARLIE AND THE PEP BOYS 
“DADDY’S GIRL” (A&M) It looks 
like Washington, D.C. might turn out 
to be the real capitol of nasty rock ‘n’ 
roll. Produced by Nils Lofgren, this. 
band gives me the urge to hop on the 
Eastern Shuttle and rave on. 


This month’s offbeat buys are all part 
of The Antilles budget label put out by 
Island records. The whole series is 
graced by incredible care in the way of 
cover art, informative liner notes and 
great protective inner sleeves (like those 
on classical records). My favorites are: 

“QUIET SUN” “MAINSTREAM” 
A progressive British unit hosted by 
Eno, Roxy’s Phil Manzanera and 
Charles Hayward. Sorta ‘hard’ soft 
machine meets King Crimson. 

“TIBETAN BELLS” DingDon 


School was never like this. 
“BENZAITEN” His name is Osamu 
Kitajima and he plays instruments like 
the biwa, the tsuzumiand the sho... and 
the music is equally exotic. Jap-Zap. 


JOHNNY WINTER 
LIVE” (BLUE SKY) 
BOB SEGER & THE SILVER 
BULLET BAND “LIVE BULLET” 


“CAPTURED 


(CAPITOL) 

Both at their best bearing down and 
feeding off the the pulse of buzzing 
amps and crowds. 


ob Gruen 


JIMMY REED “COLD CHILLS” 
makes you remember the BLOOZE. 

AIYE-KETA featuring Steve 
Windwood and_ black buddies. 

TIM HARDIN “NINE” Makes you 
want the other eight. Backed up by Alan 
Bown and Peter Frampton, this guy has 
been a british fave for more years than 
you had reasons to believe. 

“EVENING STAR” by FRIPP AND 
ENO What happens when two weirdos 
are thrown into a recording cell filled 
with guitars and tape toys? 

‘“GRIMMS “ROCKIN’ DUCK” Mix 
one teaspoon of Bonzo, Dog; add a dash 
of Monty Python; stir in Scaffoldly and 
brew until Gear (as in Mike McGear). 
More than funny. 

Nick Drake “FIVE LEAVES LEFT” 
John Cale knew that Drake was a sen- 
sitive genius. Listening to this music you 
can’t help but realize that Drake was in 
touch with the surreal. 

None of these records are a gamble 
for anyone who knows that the 
mainstream is so often the wrong road. 


STEPPENWOLF 
“SKULLDUGGERY” (EPIC) The 
born - to ~ be - wild - boys in a pleasant 
state of post-ignition. The only T-Shirt I 
wore last summer had their name 
plastered across the front. Met this kid 
who told me that he was into Hesse too! 
How soon these easy-riders forget. 


BO DONALDSON AND THE 
HEYWOODS “FARTHER ON” 
(CAPITOL) (Produced by Chin and 
Chaman) Blood, Sweat and Bed-wet- 
ting. Did we really need another version 
of Todd’s ‘Hello It’s Me’? 


KISS “DESTROYER” (CASABLAN- 
CA) People tend to forget that this is 


THE ALAN PARSONS PROJECT 
“TALES OF MYSTERY AND 
IMAGINATION EDGAR ALLAN 
POE” (20th CENTURY) I’m usually 
leery about concept albums but this one 
pulled together by producer (for Pink 
Floyd and The Hollies) Alan Parsons is 
splendid. The sounds are eery, the 
vocals (especially Arthur Brown’s and 
Terry Sylvester’s) hypnotic and the 
graphics totally fitting the words of 


New York’s first successful band in a 
long while. I wish I could. 


America’s greatest deliriouso. If Poe 
were alive today he would have 
probably replaced Syd Barrett in Pink 
Floyd and made this record. 


MICHEAL PINDER “THE 
PROMISE” (London) Just another 
blue, moody Moody Blue. Sure hope 
they get together again so we'll only 
have to suffer one mundane LP a year 
instead of five (or is it four)? 


MAN “WELSH CONNECTION” 
(MCA) Contrary to popular belief this 
is not an anglo version of the Grateful - 
Quicksilver - Dead and that’s good. 
With that three guitar lineup and 
everybody singing and writing they just 
might be the UK’s answer to Moby 
Grape and that’s good too. 


THROUGH THE PAST SMARTLY 
DEPT. Spent a good deal of this month 
picking up oid Tommy James and The 
Shondells albums. It has long been my 
contention that he was the real Bruce 
Springsteen. Specifically: “Mony 
Mony’’, “Getting Together’’, 
“Cellophane Symphony”, and “Chris- 
tian of the World”. They are all 
Roulette LPs and check in used and as 
cut-outs for under a dollar apiece. New 
James can be found onsingle form (by 
Fantasy) chugging through Gary 
Glitter’s “I Love You Love Me” backed 
up by Beserkley’s Earthquake. Almost 
as good as the Box Tops but that’s 
another story. 

Remember to keep those cards and 
letters blah blah blahing. That’s the only 
way you can teach the word to sting. 0 
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Elvis at his untrammeled best, 
eager and at the ready... 
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by LENNY KAYE 
The Sun Sessions 


(RCA APMI-1675) 


“Hold it, fellas.” A nineteen year old 
Elvis Presley waves his hand and the 
sleepy opening bars of “Milkcow Blues 
Bloogie” grind to a halt. “That don’t 
move me. Let’s get real real gone for a 
change.” The beat picks up, the echo 
chamber jolts into action, and in the tiny 
Sun recording studios at 760 Union 
Avenue, Memphis, rock and roll takes 
another step closer to its birthright. 

On the day late in 1954, as it had 
throughout the year he’d spent grooming 
Presley as a performer and artist, the 
vision belonged to producer-en- 
trepreneur Sam Phillips. Convinced that 
he could unite the various strains of music 
within the south if he could find a white 
singer with “the Negro sound and the 
Negro feel”, he’d slowly taken Elvis under 
his wing, rehearsing him with guitarist 
Scotty Moore and bassist Bill Black. 
When his earliest experiments proved 
regionally successful, Presley seemingly 
as at home with R&B material (“That's 
All Right,” “Good Rockin’ Tonight”) as 
the more expected country-based 
“hillbilly” style (“Blue Moon of Ken- 
tucky,” “I Don’t Care If The Sun Don’t 
Shine”), Phillips was sure he was on the 
right track. 

Sam had first come in contact with his 
mission on his father’s plantation in 
Alabama, where he used to hang around 
the tenant farmers as they sat on their 
doorsteps and sang after work. “Best of 
all,” he remembered in an early interview, 
“T liked Uncle Silas Payne, who was over 
ninety when he died. He’d put me on his 
knee and sing for hours.” Phillips learned 
to play several instruments as a result, 
and bécame a radio announcer for a 
succession of stations, winding up at 
WRAC in Memphis late in the forties. “I 
reached the point where everything I 
heard seemed to be manufactured in the 
same sausage grinder. Every orchestra, 
every number sounded alike. It bored me, 
and I assumed it also bored the public.” 

In deference to his leanings, he begana 
small recording studio to take advantage 
of Memphis’ local talent, most of which 
didn’t have the money or time to travel to 
the more northern blues-gospel centers. 
He focused on black performers, because 
“it seemed to me that they were the only 
ones who had any freshness left in their 
music. And there was no place in the 
south they could go to record. The 
nearest place where they made so-called 
‘race’ records - which soon were to be 


- called ‘rhythm and blues’ - was Chicago.” 


For a time he cut artists like Roscoe Gor- 


_ don, Bobby Bland, B.B. King, Chester 


“Howling Wolf” Burnett, and others, sell- 
ing the masters to such as the Chess 
brothers in Chicago and the Bihari 
brothers’ Modern-RPM complex on the 


west coast. In late 1952, he decided his 
interests could better be served on his 
own, and he launched Sun Records. 
Among his earliest money-makers were 
“Love My Baby” by Little Junior Parker 
and the Blue Flames, Rufus Thomas’ 
“Bear Cat”, and several numbers by the 
Prisonaires, then inmates of the 
Tennessee State Penitentiary. 

“It’s one thing to watch musicians per- 
form and it’s another to get that feeling of 
excitement onto a record. But once 
you've got it, the color of a man’s skin 
doesn’t show ona record. White people as 
well as the Negroes.began to buy our 
recordings. They found in them some- 
thing which was missing in more conven- 
tional music.” . 

The story has become legend of how 
Marion Keisker, Phillips’ assistant, 
spotted Elvis when he utilized the Sun 
facilities to make an acetate for his 
mother’s birthday. Phillips was slow in 
initially recognizing Presley’s potential, 
but once he caught a glimmer of the 
emotional blend he was seeking, Sam 
began working in earnest. By the time 
“Mystery Train”, the singer’s fifth record, 
was released toward the end of 1955, his 
patience had been rewarded by a then- 
amazing offer of $35,000 from RCA-Vic- 
tor for the purchase of Elvis’ contract, 
with an extra bonus of $5,000 to Elvis 
himself for singing. When Phillips finally 
agreed to the deal, backed by some 
judicious persuasion from Col. Tom 
Parker, there was no way he could have 
realized Elvis’ eventual impact: as he said 
later. “Elvis went from high school boy to 
hit entertainer so fast it was hard for any 
of us to realize the change had come.” 

Previous to The Sun _ Sessions, 
however, just how far-reaching that 
change was destined to loom had to be 
hunted through either intolerably scarce 
singles or RCA’s hit - or - miss output of 
Elvis’ earlier years (the rights to which 
they’d acquired as part of their contract 
with Phillips). The five actual single 
releases on Sun have been known to sell 
for over a hundred dollars apiece in 
collector auctions, while their album- 
form reissues were lost on a pair of 
obscure filler albums released by RCA in 
the late fifties (A Date With Elvis, For LP 
Fans Only). Consequently, their gather- 
ing here, along with related Sun material 
from scattered sources, is long overdue 
and welcome, made even more desirable 
by the obvious care shown in presenting 
this material in unaltered (i.e. mono) 
form. Background information is 
copiously attended to, and though the 
budget line packaging leaves something — 
to the imagination, Roy Carr’s faithfully 
excellent and insightful liner notes do 
much to place the music in historical 
perspective. 

But the real star of The Sun Sessions is 


Elvis, and the album shows him at his un- 
trammeled best, cocksure, naive, eager 
and at the ready. He strains at these songs 
like a young pony, filling each with an 
‘earnest yearning you can almost taste at 
the back of your throat. RCA would later 
(and understandably) place him within a 
more pop context - all the better to rule 
the airwaves - yet the fact that they were 
unable to dilute his essential magnetism 
only testifies to the depths of Phillips’ 
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tutelage. What is captured onthis record, 
far more than exciting fifties’ rock - a - 
billy at its best, is a sense of adventure, of 
the straining and ultimate shattering of 
boundaries, and it must be said that all 
participants, especially Elvis, seem fully 
intoxicated by its breathless atmosphere. 
This, indeed, is the very moment of 
creation. 

As for Sam Phillips, he would spend 
little time mourning the loss of Presley. 


wok eee ow 


After all, Carl Perkins looked ready in the 
wings; Billy Lee Riley, Warren Smith and 
Roy Orbison were coming along quite 
nicely; Johnny Cash and Jerry Lee Lewis 
were but a stone’s throw over the horizon. 
And if he ever missed the financial 
rewards of Elvis’ latter-day deification, 
well ... being the midwife in a musical 
manager might have proved satisfaction 
enough. It’s not often you get a chance to 
change the world. 0 


19 


He’d have been right athomein 
the days of Dadaist France ... 
reckless, crazed, nihilistic. 


’LL BE YOUR PRISM 


by Trixie A. Balm 


With John Cale, personal hieroglyph’s 
rendered accessible; his madness becomes 
listener pleasure. “Lunging forward and 
hungry for the cold light of day,” Cale’s 
work is illumined by a faculty for 
transcendant simplicity — minimal, basic 
chord changes and instrumentation — 
texturing and detail. 

Sixties survivor, seventies cultstar, 
John Cale’s multitalented contributions 
as performer / producer / arranger span 
ten years, twenty - plus uncompromising 
documents of music-art on vinyl, in- 
cluding “The Velvet Underground and 
Nico,” “White Light, White Heat,” “The 
Stooges,” Patti Smith’s “Horses,” most of 
the “Modern Lovers” album, Jonathan 
Richman’s upcoming solo LP. Besides 
of course Cale’s own solo LP’s, among 
them “Vintage Violence” “Paris 1919,” 
“Fear,” “Slow Dazzle,” and now, “Helen 
of Troy.” Neglected artists, avant - gar- 
dists, rock ’n’ roll cult figures — even the 
type of artist Cale works with reflects his 
innate genius: the man’s instinctively 
great. Not just Precise, Cale’s instincts are 


inspired. 
He’d have been right at home in the 
days of Dadaist France — reckless, 


crazed, nihilistic. Creating for art’s sake, 
valuing life little because creation lasts. 
Garrulous, temperamental, too overbear- 
ing for most, the brooding artist / 
psycopath within Cale is given vent 
through art. 

Maniacal or manacled, it’s all the same 
with Cale. Doesn't seem to care whether 
he wins, flops, or acts the cool jerk. Even 
though his sexual posturings veer toward 
the manly extremes of, say, Hunter S. 
Thompson or Sam Peckinpah, the Cale 
mystique’s more involved — toughness 
verging on menace, offset by a sense of 


Doesn’t seem to care whether he wins, flops, or 
acts the cool jerk. 
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divinest absurdity, zombie - style. Cale 
dotes on roles, playing the hardnosed 
brute, moody paramour and sadist — 
sexualities exquisitely repressed — to the 
hilt. 

Yet, John Cale doesn’t roleplay quite 
thoroughly enough to undermine the ach- 
ingly romantic sentiments of “Emily,” 
“You Know More Than I Know,” “I’m 
Not the Loving Kind,” and, most re- 
cently, “I keep a close watch,” a 
sumptuous love song off “Helen of Troy,” 
an Island import worth four times the 
trouble of acquiring it. Pure rock with 
aplomb, “Helen of Troy” will endure, like 
all great works of creativity and verve. 

Cooly staring dead into the camera, a 
straight - jacketed John Cale cowers ina 
huge ornate red plush chair, gilt - framed, 
on the album cover. A cross - eyed be- 
jewelled seductress is beckoning from in- 
side a large gilt - framed mirror on the 
wall behind Cale, schizo king captive on 
his throne; white maryjanes on his feet for 
distinction in lieu of sceptre and crown. 
Madness and royalty: the butt-ends of 
delusion become grand jokes. Enigmatic, 
still: is the paranoia on “Leaving it up to 
you” feigned - for - laughs or despair 
drolly expressed? (Cale? Serious? Uh- 
uh!) Anyhow, the song’s piercing, 
demented fun: “... And the radio — what 
about the radio? They’d be listening to me 
givin’ it to you ... We could all feel safe 
like Sharon Tate ... I hear hissing — his- 
sing in the distance / I gotta get out...” 

Cale’s shrieks offset by screechy guitar 
on the fadeout. Barreling guitar and 
drums enjoin lusty organ swells (muted 
on bridge) and wistful viola strains on 
“Save us”, proving once again that classy 
instrumentation and absurd, repetitive 
lyrics can be a compelling combination — 
provided the bassist’s as adept as Pat 
Donaldson, whose basslines on “Helen of 
Troy” are so evocative I’m repeatedly 
visualizing more dancerly moves with 
each listen. In fact, most of the material’s 
richly choreographable — the mark of a 
truly great album, in my ken. 

The title track’s fabulized cryptogram 
about the legendary “Helen of Troy” 
features the legendary Eno, whispering 
lecherously at strategic points. “My 
Maria,” another surreal saga, brings to 
fore the ol’ Cale flair for masterful dub-in 
mixing (cf. female bg vocals and 
xylophone). Chris Spedding’s guitar 
solos are thrilling — on “My Maria” par- 
ticularly. So What if a Venture’s riff from 
“Honky Tonk” was snuck in on “Baby, 


what do you want me to do?” 
Guitarwork, shared by Spedding and 
Cale, grinds out drunkenly som- 


nambulant, from a fuzzed-out and full - 
bottomed to a trebly, semi - bowed tone. 

Inebriated delirium aside, “Helen of 
Troy” is a dynamic album (from the 


ebullient “My Maria” to a sepulchral ' 


“Sudden death”) on which John Cale 
triumphs ... Having paid the price by liv- 
ing on the edge, damn near embodying 
his art in every day life. And it shows. Ter- 
rifically. Tragically. Just can’t help feel- 
ing that underneath Cale’s glazed sar- 
donic stare lurks a crazy mixed-up sen- 
timental fool.O 


Patti Smith 


Neglected artists, avant - gardists, rock and 
roll cult figures — even the type of artists Cale 
works with reflects his innate genius. 
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“When Humble Pie busted up I was 
rehearsing a lot and trying to see what I 
wanted to do,” says ex-Humble Pie and 
Small Faces leader Steve Marriott. 

“I almost joined The Stones and | 
almost did a lot of things, but I just said 
screw it all. At that point, I just felt like 
getting narried and having a kid. So, I 
did that — got married and had kid and 
everything; but then I got itchy feet again. 


‘| wasn’t fulfilling myself in the studio and 


I was working there all the time. I need 
people and I work better with people than 
I do in front of a mixing board,” Steve 
says. 

When offered that he may well just be 
a music junkie who can’t get off the road, 
(like Ronnie Wood) he replied: “I’m a- 
fraid so mate; it does appear that way.” 

The nimble and quick Marriott is truly 
back in the rock and roll saddle again. 
He’s released his first post - Humble Pie 
LP, titled simply MARRIOTT, and is 
undergoing rehearsals for his first solo 
U.S. tour. Marriott plans on touring with 
the original Small Faces after his solo 
tour is finished; they’ve already recorded 
several new tracks for a forthcoming 
album. So as he sits at the other end of the 
phone (downing his fourth beer before 
noonday), there’s more thana little to dis- 
cuss. 

Touring with Steve this time out 
are a number of 
familiar 
faces. 
Greg 
Ridley 


STEVE 


and Clem Clempson (former bass and 
lead guitars of Humble: Pie) will join the 
front line of his band; that makes three:- 
fourths of Humble Pie. Strange. Also in 
the band are Ian Wallace (ex-King Crim- 
son) on drums, old friend Mickey Finn on 
rhythm guitar, a keyboardist and what 
amounts to Venetta Fields’ “Blackber- 
ries.” 

Steve talked excitedly about the new 
band. 

“lan Wallace and Greg Ridley area bit 
tighter as a rhythm section. Not as spas- 
modic as with The Pie, eh? Ian was the 
drummer on the cut ‘Street Rats’and ona 
song called ‘Funky To The Bone’and ona 
whole album of demos I made that A&M 
turned down. The track ‘Street Rats’ is 
just Ian and me. Anyway, the album I did 
that they didn’t like was called LEND US 
A QUID, but it doesn’t matter that they 
didn’t like it. 

“Aside from lan, Mickey Finn I’ve 
known for a long while — and he isn’t the 
cat who played with T Rex; hell, that guy 
played congas. Come to think of it, he 
couldn’t play shit anyway. So Mickey is 
an old friend from East London and he 
had a band called Mickey Finn & The 
Blue Boys, doin’ all kinds of reggae shit 
years back. He’s a really nice lunatic and 
we used to take pills, get drunk and smash 
cars and do stupid shit. Mickey plays a bit 

like Keith Richard,” 
says Steve. 
MARRIOT is 
divided into 
two portions 


Beet agent 


a British, side, and. an, American. side. 
Marriott’s R&B roots show up strong on 
the American side, which features the 
likes of guitarist David Spinozza, Red 
Rhodes on pedal steel and David Foster 
on keyboards. In order to reproduce the 


music on the American side of MAR-. 


RIOTT, Steve needed to call on Clem 
Clempson, his old Humble Pie pal who 
doubles on keyboards. 

“The reason Clem is back with me is 
that if I were gonna do just the rock stuff 
on the British side, my playing would be 
adequate. However, smoother stuff like 
‘Star In My Life’ and ‘Early Evening 
Light’ need more instruments — so I can 
switch to piano or organ or something 
else,” he says excitedly. 

Greg Ridley was featured bassist on 
Steve’s album, but the task of getting 
Clempson back on guitar was a strange 
one. Marriott still feels odd about it: It 
was very weird how it all happened, since 
the breakup of The Pie and all. Clem is 
gonna work this tour and see what 


_ happens, but he wasn’t working and he 


was still into playing with me. It’s so 

strange that we’ve got the front line of 

Humble Pie onstage now, but you must 
realize why it happened. 

“Humble Pie broke up with the 

understanding that we were sick of the 

music we were playing. It really had 

nothing to do with the 

: individuals; 

we just 


MARRIOTT 
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Rumors rife re Small Faces reunion 


by Jim Girard 


eS ta ee 


oats a — 
ee ee oe 


ee eee 


a 


. 
. 
F 
; 


ee Fee ee ee 


he enki t get away from playing those 
Ki es - gigantic halls where you have to turn up 


ne 


- to 5000 watts and scream all night. The 
best way to get away from all that was 


a simply to break up and not use the name 


= 


of Humble Pie. See, now we have onstage, 


_ three singers, plus a keyboardist and we 


can switc 


and we ain’t limited like The 


Pie. 


“I was gonna call this band THE ALL 
STARS, but that band could break up. 
Steve Marriott is my name and the name 
of this band and I can’t break up. I can 


_ die, but I can’t break up. See, I have toes- 


tablish a name for meself this time; 
bookers need a name to book. With me 
it’s always been Small Faces or Humble 
Pie, but never just me. Maybe now I 
won’t be out of a gig for a few years,” he 
laughs. 

MARRIOTT showcases the many 
facets of Steve Marriott, primarily his 
guitar playing. Being a front man and 
vocalist for many years, many have 
forgotten just what a good guitarist he 
really is. He sure has been around a few 
years, I offered. “Yeah,” he snaps, “I’ve 
been around too long to be this bad,” then 
throws himself into a fit of laughter. 

“Jerry Moss, the President of A&M 
was listening to the album, and he’s 
known me for years, and he wanted to 
know who was playing guitar. He loved 
the guitar. I told him it was me; did he 
think I was a prop or something. All of 
these years I’ve been standing up there — 
people maybe didn’t know I really am 
adequate. Just adequate,” Steve adds. 

Steve excuses himself on the phone and 
dashes to grab another beer. He returns 


“forthwith and immediately begins ex- 


plaining how he wrote one track on the 
album with his wife: “Yeah, it was ‘mid- 
night Rollin’ ‘and she wrote the lyrics 
before we got married. See, she ran off 
with me ’cuz she’d been a Southern Bap- 
tist and her family had been down on her 
runnin’ off with me, a long - haired freak. 
But the song is written from a chick’s 
point of view; I just sang it as it was a 
guy’s trip. If you wanna talk about it, it’s 
about a chick who’d never been on the 
road before and she thinks it’s crazy, but 
she’s gotta do it. She wrote some good 
lyrics on that tune ... I'll drink to that. I 
wish the bitch would write some more so | 
could manage her and then I wouldn’t 
have to work,” he roars. 

Work is something Marriott has 


-always been accustomed to. During his 


years with The Small Faces and Humble 


- Pie there were countless tours and 


countless sessions. In the end though; 
very little money. Now Marriott plans on 
playing small halls and getting close with 
the audience. He’s into having fun on tour 
these days. 

“It gets into a money thing, like it did 
with The Pie. I don’t want that with this 
band. I much prefer small and sweaty 
places. My concept is that if you have to 
play to 20,000 people in one town, then 
you should stay there over a four day 
stretch and play a show each night. Then 
you can hang outa bit inthe evening after 
the show. It’s really up to the musicians 


Kt) Bde to Bepye. the music back into perspec- 


tive. It’s gotten out of perspective by 
greedy agents and promoters or whoever; 
they want all the money they can get. I 
ain’t saying it’s the musicians; they never 
see much of the money anyway ... so you 
may as well have a good time and enjoy 
yourself,” Steve says seriously. 

What did Steve think of his ex-Pie 
friend, Peter Frampton, getting a hit 
record and selling a few million live 
albums? Steve thinks aloud: “Well, hell, 
you know: good luck and he deserves it 
all. Great guy, but I’ve been up and down 
the ladder a few more times than Peter 
and I don’t want that kind of success. Do 
you understand? I mean, Peter is a very 
gullible fellow, so quiet and kind. See, 
Peter left Humble Pie before we were 
really a huge success and he doesn’t know 
what it’s like to be really famous in rock 
and roll. 

“When you want success too bad, you 
tend to take any kind of success that 
comes along. See? I want a certain kind of 
success, a success with some respect. I 
don’t wanna play moosehalls anymore. 
I'd rather not get on the front cover of 
Cashbox either. I will get put down by 
certain people who want to see my face on 
the cover of Cashbox; I’ll try to keep them 
under control. I’m in total control of my 
affairs now and if I mess up it’ll be my 
fault. I can’t blame it on any managers or 
anything. I don’t see how things can go 
wrong with this band though,” he assures 
himself. 

With The Small Faces regrouping, 
Marriott’s future seems brighter than 
ever. He sees the summer of ’76 to be the 
time to play major venues with Ronnie 
Lane, Kenny Jones and lan McLagen. 
“lan is playing with Bobby Womack right 
now. After this tour though, Womack 
said I could have him back and since 
we've already cut seven or eight tracks for 
an album, The Small Faces should be 
ready to go by July,” says Steve. 

“I even cut ‘Wham Bam Thank You 
Ma’am’ again — I was thinking about the 
Small Faces when I did that for MAR- 
RIOTT. See, that song was ahead of its 
time when it came out in 1967 anyway. I 
think it stands up today and it was the last 
single we ever released. It was more 
representative of what we were doing 
onstage for years. See, The Small Faces 
were an out and out rock and roll band — 
not that much different than Humble Pie. 
We never played ‘Itchycoo Park’ onstage. 
Only The Stones and The Who were play- 
ing like us onstage. Those records were 
put out by a very smart guy and we cut 
them ’cuz we were young, but that’s all. 

“Speaking of Small Faces, I recently 
found a bunch of back tracks on 15 in. 
tape. I was doing inventory of all of my 
stereo tapes and that old four track stuff 
was as good as anything I played that day. 
I think Small Faces did make good 
records, but that had a lot to do with our 
engineer, Glyn Johns. Ronnie Lane 
recently made me cassettes of all of the 
stuff The Small Faces ever recorded and 
I’ve got the tapes on the road with me. 
When I play them for people, they can’t 
believe it’s us,” he says. 

I had always thought that Ronnie Lane 


’ With the Small Faces regrouping, Marrio 
future seems better than ever. “We're not silly 
boys anymore.” 


was opposed to doing a reunion with 
Small Faces. In fact, he had told me so 
last year. Steve replies: “Yeah man, 
probably did.say that last year. See, Ron- 
nie doesn’t want to be a band leader and 
that’s what he’s had to be while he was on 
his own. Ronnie doesn’t want the 
aggravation of leading a band, but he 
knows I’m used to that pressure. That’s 
why we’re getting back together; he leans 
on me and I'll lean on him. He’s a very 
clever guy and a really good friend. We 
had to get back together. Kenny and lan 
are more than ready as well. The tracks 
we cut are really good too; it just took 
time.” 

Steve Marriott is more than explicit 
about supplementing The Small Faces on 
tour and on record. “We’re thinking late 
July or August for a tour, but the main 
thing is that we’d carry whatever 
musicians are needed for a particular 
song. If we need a brass section or chick 
singers, whatever. We're not silly boys 
anymore,” he says firmly. “Before we had 
this silly idea that ‘there are but four 
Small Faces.’ Heard that one, eh? 
Anyway, we’re wiser in the teeth now and 
things have changed. We'll bring in or 
take out whatever musicians we have to.” 

Steve Marriott cringes when the early 
Humble Pie albums are mentioned. I 
noted that I thought it strange that people 
were making collector’s items out of the 
first two Pie Lp’s on Immediate and early 
albums with Frampton on them. Steve 
screams: “Where were all those jerks 
when those albums came out? We didn't 
make a penny off those records. The 
critics said we were too diverse; hell, we 
were looking for a direction. Then after 
we had a few hits they said all our albums 
sounded the same. Well, those people 
don’t bother me; I can’t do anything right 
by them. 

“They damned us for ‘I Don’t Need No 
Doctor too. Watch: that'll be a little clas- 
sic in about five or six years. I always 
loved that song as an album track. It had 
no arrangement onstage either. Just 
started with a riff and we got off on it. 
That’s what it’s all about. In fact, things 
like ‘East Side Struttin’ ‘were written that 
way. Someone gets a riff and you add 
some words and we all get off. That’s how 
about 90% of my best material is done. 
Playing onstage is what makes things 
happen,” he concludes. 

Marriott now has the best of both 
worlds; a solo album that carries its own 
credentials and a chance to get back with 
his original Small Faces. Looks like he’ll 
be on tour for some time; we haven’t seen 
the last of the humble small face...0 
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PRATT'S [I 
BACK 


Three years ago Andy Pratt releaseda 
brilliantly creative, slightly eccentric 
album (‘Andy Pratt’ / Columbia). 
Although he canceled his tour after a 
quick one and a half months, and did a 
disappearing act for the next three years, 
his fans remained devoted. “Avenging 
Annie” was an underground “hit” single, 
and Pratt's following waited patiently for 
another record. It came this past spring, 
when “resolution” was released on Nem- 
perer Records. Produced by Arif Mar- 
din, the album contains romantic songs, 
catchy songs, special songs, .Pratt’s uni- 
que falsetto voice, and much orches- 
tration. The album reflects a style that is 
special to this artist as well as his current 
positive thinking. Just prior to the release 
of “resolution”, Andy Pratt talked about 
his album and himself to Lisa Robinson. 


* kx 


LR: How do you feel about this new 
album? 

Andy: | like it ... Once I really got started, 
which was sometime last summer ... once 
I decided I would do one, it went well... 

LR: Was there doubt that you would do 
another one? 

Andy: Well, the right situation, the right 
people didn’t come together, and | had 
doubts. I didn’t have the feeling that it 
was worth anything for me to do an 
album. The combination of those things 
didn’t help it come together. Then | 
thought, well - I got to doit, I got to work, 
I've got to live, I’ve got to be and stand up 
and do what I can do. I guess I had 
feelings that I wanted to get into some- 
thing more solid, and more obviously 
worthwhile than being a popstar. But I 
guess that’s what I am ... maybe not 
now... 

LR: What happened the first time 
around? 

Andy: | did the album, and I got a band 
together and started touring. And after 
about a month and a half I got tired of it, 
and the band fell apart. I would have kept 
on going, but the band — some people 
wanted to leave, and some people weren’t 
right. One of the people who I thought 
was the best in the band was leaving, and I 
got worn down by doing the same songs 
over and over again. I didn’t think the 
songs were really worth doing over and 
over again. I need a purpose and a goal 
for what I’m doing, and I didn’t really 
have one. It was a kind of egotistical pur- 
pose or something, I'd get out and do my 
songs, but it just wasn’t enough. But now 
I see that I can do stuff that’s meaningful 
to people. That’s why I do it, that’s what 
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“I just didn’t like the role of standing up there and being a neurotic...” 


nee 


Se keeps’ me going sin it. 


LR: Were you uncomfortable with the 


* 


role. of performer, as opposed to just be- 
ing a musician? Do you like recording 
better? Writing? 


x Andy: Actually, I think I really like the 


_ and I didn’t keep myself going ... 


Stage better than the studio... even then.. 


_ Because you just have to go and do it, 


there’s no retakes ... there are people 


_ there. And alot of people liked what I was 


doing, so I really liked that. 

LR: There were all kinds of rumors that 
you had freaked out... 

Andy: Well I didn’t freak out. I mean I 
freaked out all the time and I didn’t freak 
out. You know, I think everyone sort of 
has to fight that battle. | have a very 
doubtful brain or something that I finally 
decided I have to fight, and I was going to 
live and be happy and not let that thing 
‘rule me. Which is ... well, all my life I’ve 
been deciding that, whenever I started to 
think about it. It’s hard, but you have to 
work hard ... and you have something 
that makes you keep doing it. You make 
an album and they spend alot of money 
on you, and then I got out there and I just 
didn’t keep it together. I didn’t make the 
band as good as | should have made it, 
to do 
everything I had to do. I was lazy, really. 


LR:Were there lots of pressures on you? 
There was alot of promotion at the time 
from Columbia ... yes? 

Andy: | don’t know, I didn’t follow it all 
that much. I have some friends who made 


- records, and they said I got very good 
- promotion, the record was played alot ... 


_ Various people ... 


I] got special attention. It’s hard to put 
myself back in that time now. But it 
wasn’t that that really got me, it was just 
all the things that can wear you down if 
you're not standing up strong. It’s like I’m 
doing a really personal thing. I’m show- 
ing songs that I wrote from inside of me, 
in my room all alone, and then I get upin 
front of a bunch of people ... and I’ve got 
to act like the songs are so great. And 
sometimes I would get tired of them, and 
think this isa negative song... some of my 
old songs are negative songs. 

And I just didn’t like the role of 
standing up there and being a neurotic. 
It’s hard to sustain ... my life has been sort 
of an easy one, and I’ve taken advantage 
of that. I’ve had money, and I just didn’t 
really do anything with myself. But I did, 
actually ... I mean I’ve always been a very 
exploring kind of person, wanting to im- 
prove. I guess I was just lazy. I expected 
that someone else would put my band 
together, or someone else would cheer me 
up when I’m down. And if you go around 
thinking that, you aren’t getting 

anywhere. 
LR: What did you do for the last few 
years between these two albums? 
Andy: Well, nothing ... | mean you know, 
I lived my life ... | got involved with 
I had some therapy, got 
involved in some relationships, I did alot 


_ of loafing, I did work on my songs. I kept 


to myself alot. My father died, about a 
year ago, which really started off a whole 
series of events, it really made me alot 


_ stronger. Then I decided I was going to 


Bet back into it, I hada pond thing going, 


Fish’. nes ba 


icy WE aes 


a good life ... good friends, and that’s 


Where these songs came from. 


LR: When you decided to do this album, 
how did you get together with Arif Mar- 
din? 

Andy: Nat got me together with Arif ... 
(Nat Weiss, head of Nemporer Records, 
Ed.) It’s been a great association ... Arif 
did all the arrangements, the string ar- 
rangements ... He asked me what | liked 
and I gave a couple of ideas, but he really 
conducted it, he was great. There were 
alot of strings, they all came in and 
smoked cigars ... played poker in between 
takes. But they played great, it was really 
thrilling to me to watch Arif conduct, to 
just be there. He’s a great man, because 
with all his talents and all his skills, he’s 
such a real human being ... He’s doing a 
million things at the same time but he was 
in with me thinking about one word, or 
one little thing over and over again. He 
knows what’s out of tune, what’s in tune, 
every little note - to a much finer point 
than me. At first I was a bit nervous about 
me getting lost in there, but as it 
developed, he just helped more and more. 
I relaxed more and more, and it ended up 
— his skills, all the arrangements, he’s 
good at splicing, all this technical stuff ... 
mixing... 

LR: Are you mystified by the technical 
stuff? 

Andy: | love it, I’ve been around it fora 
long time ... | had a studio or rather | 
owned a big part of a studio that I used to 
work in, it’s now folded. I spent alot of 
time though, doing my music in a studio 
with an engineer, so I know what they’re 
doing. But I couldn’t do it myself. | have 
ideas, but I guess in the end I’m easy to 
work with. Alot of people have ex- 
perience, but Ido too -so I’m aware of the 
engineer's problems ... Anybody who's 
made a couple of albums knows some- 
thing about that stuff. I’m a worrier 
though... 

LR: Well, do you stop the boy who brings 
in the coffee and ask him his opinion? 
Andy: Well, I'm sort of that way. But | 
have a group of people around me that | 
trust ... and the people who work in the 
Atlantic studio are really nice people. | 
can get very self - critical, these are my 
songs and they come from magic 
moments, Magic songwriting moments 
and magic living moments ... I’ve got to 
love them and get them out onstage, and 
sing them ... and better ones will come 
later, too. 

LR: Are you ever totally satisfied with 
what you do? 

Andy: Well, like with the mixing of the 
album. ... we did really powerful mixes, 
and then went back and cleaned them up 
a bit ... And yet when we listened to them 
back, we decided to stay with the power- 
ful ones all the time. Someone told me 
something once that really helped me. 
They told me that Beethoven and all these 
really great people never liked what they 
did. Sometimes | love it, and I know that 
it’s great, and think it comes from great 
feelings and there’s magic in it. That’s 
there, and that'll be there to the people 
who are open to it. But me, listening to it 
.. it’s like ‘this sounds too slow, I could 
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have sung it better’, | can hear all that. 
But I don’t let it worry me, I have to get a 
band together now. 

LR: How are you planning to tour? 
Andy: Well, starting in June, in clubs. 
The circuit. Bottom Line, that kind of 
thing. They're giving me the opportunity 
to go out and sing my songs... And I’m 
getting paid ... | mean obviously, they're 
expecting some results... 

LR: Yeah, but ina way it’s great to be able 
to get paid to do what you love to do... 
Andy: Yeah, sometimes I feel like I'm still 
an adolescent ... It’s a very soft life in a 
way, but it’s also a very hard life. 
Different kinds of things - different kind 
of work. Somebody might be a construc- 
tion worker, or I thought I should be a 
teacher - maybe - just different kinds of 
pressures... 


LR: Are you anticipating any problems 
performing the material - especially since 
it was so orchestrated on the album - 
onstage? 
Andy: | think it will be better. Because 
when the album was done, it was the first 
time those people heard those songs ... it 
wasn’t rushed, and alot of time was taken 
. but I know I’ve done them ... Cer- 
tain songs may be hard because of all the 
background effects in the studio ... Get- 
ting people to sing like me in the 
background... 
LR: Who could sing like you? When did 
you first realize that you could sing in that 
falsetto? 
Andy: | don't know, I just did it. | wanted 
to sing high, and I couldn’t, so I sang 
falsetto. It’s like the frustration of wan- 
ting to be a really good singer ... which 
I’m working on, and you can hear I'ma 
much stronger singer on this album. I’m 
working on it, and I hate working on it. I 
do’ breathing exercises, and they're hor- 
rible. Exercises that were show a to me by 
a teacher a long time ago, they involve 
taking in alot of air and holding your 
breath ... It’s a funny thing, because it 
really works. I don’t know how anyone 
else takes his exercise ... but I can tell 
when some days I’m really doing it good, 
and some days I’m not, and I’m copping 


out. If I’m in a certain fram * mind, 
they’re easy - and I can do great. 
And if I’m in another frainx« mind - 
they’re work. I mean they’re aly work, 


but there’s all different ways | ma..e them 
harder or easier. 
Of course I’m glad after I do them and 
they help me sing. I heard these singers 
like Van Morrison - and | want to get as 
good as someone like that, and maybe I 
can’t ... | know I have my own unique, 
craziness — whatever, in my singing, and 
I like that. But I want to be a good singer 
.. like Stevie Wonder ... Also | want to be 
able to do the tour and not get hoarse. 
Laurence Olivier did an interview where 
he said that all of acting was just staying 
in shape. And once you get on the stage it 
just comes. And if you’re not in shape, 
forget it. I’m kind of a lazy person, and it 
gets in the way. And that’s why I make it 
hard on myself to do breathing exercises 
and other things I have to do. If you're 
not lazy, you can have everything in the 
world.O 
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JIMMY PAGE ON “PRESENCE” 


“I came out with my head spinning...” 


With the release of the splendid LP 


“Presence”, Led Zeppelin proved once 
again, beyond a shadow of a doubt, that 
they are on top as pioneers of their ever 
changing “hard rock”. The album 
skyrocketed to Number One, and quickly 
went platinum ... all this, without the 
band on tour (and no immediate 
prospects in sight). Jimmy Page must be 
credited with much of the work that went 
into “Presence”. The guitar overdubs on 
the album are special, the entire project 
was one of spontaneous joy that came 
forth from the group in a mere eighteen 
days. From London, Jimmy talked about 
the album, plans for the future, and the 
mood Led Zeppelin are in at the moment. 
This is the first installment. 


by Lisa Robinson 


was that it really did sort of all come out 
all in one go, you know. Especially on 
‘Achilles’ ... if you had heard the basic 
track, you wouldn’t have believed how it 
ended up. I knew that every guitar over- 
dub had to be very important, very strong 
within itself to sort of identify each sec- 
tion. I mean I got all the guitar overdubs 
for that one number done in one night, 
and I just couldn’t believe it. That really is 
amazing going. I came out of there with 
my head spinning, I guess you’ve heard 
the stories of how I worked sixteen hours 
going a day ... near the end.” 

How much did Robert’s accident have 
to do with the fact that you wanted to get 
in and record and do it, after a period of 
not being active? “Probably sub- 


try this one, or knock it around and 
change it. But with this one, or knock it 
around and change it. But with this one, 
we started out with nothing written what- 
soever. That’s the way it was.” 

Have you done that before with any 
albums that you can recall? “Well yeah, it 
nearly always happens on the albums ... 
any album’s got that, say for instance the 
fourth album ... ‘Battle of Evermore’, 
‘Rock & Roll’, things like that. A riff 
came out of the blue. And then again, 
there were numbers on that one where we 
had worked at home on some of them, 
and had quite alot of the numbers sussed 
out. But this one - we'd get so far and then 
sort of go away and kick it around a bit, 
and there was quite alot put in over the 


This album, I’m so pleased with it. There are so many important 
aspects; the fact that we did work so well together, and to be honest, 
there was a time factor in it, we were actually working up against a 
deadline. It could have all ... well, we could have failed to meet it. 


What have you been doing since the 
album came out, was the first thing I 
wanted to know. “Well, I’m gettinga new 
studio together, fora start, at home. I had 
a very primitive one, I’m just updating ita 
bit. Getting some new equipment in, com- 
puterized stuff. Memory banks and all 
that.” Oh my god. He laughs, and adds 
that they didn’t do computer mixing for 
the “Presence” LP. “But that’s what I 
would like to do,” Jimmy said, “because 
of al! the stuff that I’m doing at home all 
the time. It sort of becomes essential after 
awhile when one’s working on one’s own, 
you know.” 

“I'm also working ona song folio of the 
last two albums. Normally these song 
folios just get transcribed by someone 
and put out by some publishing house, 
but it never really sort of gets anywhere 
near the group. This one’s going to have 
sort of personal tips, and how the album 
was done, and you know ... so people can 
come to terms with it properly.” 


Will there be drawings, or little 
writings...? 

“Yes, exactly. Well, on the first album I 
did that, you see. But I never got round to 
being able to do it again. Anyway, it 
should be good.” 

About this album ... the guitars ... how 
many overdubs ... which song had the 
most? “ ‘Achilles’ got the most, said Jim- 
my.” How many? “All in one go? Oh, 
there must be - say - half a dozen going at 
once. What was so good about the album 
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consciously ... but everybody seemed to 
be on such tip-top form during that 
period, from the rehearsals in L.A. on. 
There was alot of working the stuff out, 
even if it wasn’t the final track of each 
number. Nevertheless, there was alot of 
mapping out that was being done. Several 
of the songs were written in the studio, 
however.” 


“With ‘Archilles’, the actual given track 
was sort of pieced together, before we 
went in .. But the thing is, after a band’s 
been together that long, I think it’s so en- 
couraging to say ‘right, we'll go in and do 
an album now’, and then look back on it 
at this point and see how easily everything 
came together. Like no trouble at all. 
Usually you hear about how bands get 
together and after two weeks they still 
haven’t managed to get a track, and all 
that. It was just the total reverse, really, it 
was the idyllic situation, having been 
together for so long and being that much 
in harmony when it comes down to what 
we're really there for. Which is playing 
the music, you know.” 


Jimmy recalled that some things were 
worked out in advance; “When Robert 
and I were traveling, obviously little bits 
and pieces were being written. But when 
we came to Malibu, and then rehearsed in 
L.A., we agreed to take it right from 
scratch ... no sort of structured numbers. 
In other words, in ‘Physical Graffiti’ there 
were numbers that were already struc- 
tured; I would say well here you are, let’s 


‘especially with an album like this really, 


Malibu period. It wasn’t like this is the 
first idea, let’s put it in, there was a bit of 
analysis put in, things to make it more 
interesting. Especially with riff numbers, = 
because they can keep goingonandgeta 
bit boring, you know. Soto adda little bit 
of variety, there was a bit of analysis and’ 
restructure, if you like. Even then it never 
stopped there. Once we got to Munich 
there were even more changes to be 
made.” 


Which ones were done directly in the 
studio?” ‘For Your Life’ was done like 
that, you know. Usually how it’s done, 
the track will go down, and then the over- 
dubs will go on, and it changes 
immensely. ‘Achilles’ changed 
immensely, and so did ‘Royal Orleans’ 
when all the overdubs went on. 

“There are so many amazing rhythm 
changes in the middle of songs, it’s like a 
surprise ... “That’s it, yeah. I’ve said, it’s 
sort of shock tactics, it’s essential really. If 
you’re going to keep the attention, 


there’s so much more in it than super- — 
ficially comes forward. I’ve always tried _ 
to get that sort of element within the © 
albums, we all have really. So there’s a — 
lasting quality to it. Cause there’s always 
a little sort of extra something that Meat bi 
might have missed.” BS 3 

What about the press reaction, dot ei. 
people finally realize that you’re here t fe 
stay ... that you don’t just make one ki 
of music? “Well, I think ita mat 


“| got all the overdubs for 
‘Achilles’ down in one night, | 
couldn't believe it. That really is 
amazing going.” 


really. It’s so apparent that there is sucha 
growth ... This album, I’m so pleased with 
it. There are so many important aspects; 
the fact that we did work so well together, 
and to be honest, there was a time factor 
in it, we were actually working up against 
a deadline. It could have all ... well, we 
could have failed to meet it. We had a 
month booked in the studio, and started a 
week late. For instance, Robert hasn’t 
finished the lyrics - he’d only done the 
lyrics on ‘Achilles’ actually, by the time 
we’d arrived and Id only got mental sort 
of pictures of how I thought the overdubs 
ought to be - on ‘Achilles’, for instance, 
but I wasn’t absolutely sure that they were 
going to work. Because I hadn’t had the 
normal facilities like at home where I'd go 
running upstairs to the studio and put the 
harmonies down and check out to see 
whether they were going to work. When it 
came to laying the things down though, lo 
and behold, everything fell together 
perfectly. So there was that aspect of it.” 
“And the urgency of it,” Jimmy con- 
tinued, “that was there - it came out in 
such a relaxed and positive way. And 
then again, the whole thing that sums up 
the maturity aspect of it, is on the blues. 
Normally on a blues, especially on that 
sort of length as well - you get some sort 
of blowing out from somebody, some 
kind of overpowering quality ... it’s 
usually me ... but everything seems to be 
so controlled on that. And it’s a delight, 
espécially since it’s the only slow tempo 
number. It’s so controlled, I mean 
Robert’s vocal is beautifully controlled. I 
was terrified of the guitar solo on that, to 
be honest, because we'd been doing it 
with the guitar solo live - but we took two 
takes of it at the end, and it was the final 
two takes of it. And one was with the 
guitar solo, the second one was without 
— just the chords, instead. And that 
happened to be the one with the better 
vocal, so it came to the point where I had 
to overdub a solo on that ... And it 
suddenly hit me, my god, a blues, 
everybody’s done a blues since 1962 
onwards ... all the British groups and 
things, blues revivals ... and everyone’s 
done a good one. I started to quake, 
thinking my god, it’s gonna have cliched 
phrases, or too jazzy ... But when it came 
down to it, I’m really happy with that 


one.” 
“Plus ending the album with that one,” 


Jimmy explained, “well, it summed up 
everyone’s feelings too. Lyrically, as well. 
Robert’s lyrics, well, it was a sentiment 
held by all of us - as far as the absence 
from home and everything.” 

How did you get that sound on 
“Nobody’s Fault But Mine”, that sort of 
Eastern feel? “Well it was just three over- 
tracked guitars - two in unison, and one in 
octave, and then they were phased. It’s 
the phasing, and then the octave guitar as 
well - doing it on an octave above. And 
when they’re all mixed’together, it comes 
out as sounding quite odd.” 

Why this studio, Musicland in 
Munich? “Well, we wanted to get 
somewhere close to home, so anyone 
could commute out and see us, like 
families whatever. And that seemed to be 
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“It was the idyllic situation, really, 
having been together forsolongand 
being that much in harmony when it 
comes down to what we're there for. 
Which is playing the music.” 
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“The urgency of it-it 
came out in such a 
relaxed and positive 
way... 
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the only one. It was either that or the 
French chateau, and I’ve heard that that 
wasn’t as good as it used to be. I knew that 
the Stones had used Musicland, and I 
heard something just prior to going - 
which was Deep Purple, which was mixed 
well. So I thought well - let’s give it a 
chance. It was between that and Jamaica. 
And again Jamaica was really ruled out, 
because of the distance from England.” 

How do you feel being back in 
England? “Ohh ... it’s magnificent. I don’t 
know if I could ever go through all that 
again. Aside from one’s roots being in 
Britain, I don’t know if I could go 
through something being imposed on me 
again like that.” 

Now - about this “Object” on the cover 

. is this another one of these “ZOZO” 
mysteries?? “Well, quite honestly, it can 
be interpreted in any way that one wants 
to. The fact is, the presence is such - it’s 
like if you sum up what is Zeppelin about 
... | mean as far as the musical thing, or 
what does it represent, it’s really hard to 
start coming up with an answer with any 
substance, really. It’s really an alchemical 
ingredient; everything is together and 
wham - out it comes. That is like the 
presence - really, the presence of some- 
thing which is there when we’re all 
together. Now, if you relate that to 
everybody - society in general, the object 
is just something that everybody is at 
home with, they feel totally at ease with. I 
mean it could have been anything, it’s just 
like a black hole, really.” 

The best thing about it really is that one 
can draw one’s own interpretation from 
it. There are so many interpretations one 
can put on it, because it covers all aspects 
- sport, leisure, education, work, family 
— it’s all there.” 0 (To be continued.) 
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by Ron Devie 


When Paul McCartney and Wings 
stepped up on stage at the Tarrant 
County Convention Centre in Fort 
Worth on May 3, the roar that greeted 
them was symbolic proof that the 
popularity of the Beatles hasn’t waned 
over the years. Others may come and go, 
but the British band that spawned a 
generation will always find sympathetic 
ears in America. 

It was almost ten years to the day since 
McCartney’s last public appearance in 
the United States. Not since the Beatles 
played their last ever live show at Can- 
dlestick Park in San Francisco in 1966 
has the baby-faced bass player performed 
before an American audience. With the 
possible exception of Bob Dylan, no 
other artist could afford to ignore his 
public so blatantly and still command a 
stage with the same authority. 

Since the Beatles called it quits in 1970, 
McCartney has been the most active 
member of the group as far as recording 
and appearing in person. He has released 
(and sold) more records than any of his 
former colleagues, and maintained a 
touring schedule that has taken him all 
over the world during the last three years. 
Only America was omitted for, like 
Japan, he experienced trouble with the 
immigration authorities over his various 
drug busts. 
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With the possible evception of 
Dylan, no artist could afford to 
ignore his audiences so blatantly and 
still command a stage with the sare 
authority... 
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McCartney was the first Beatle to 
release a genuine solo album (Harrison’s 
“Wonderwall” and Lennon’s avant garde 
noodling with Yoko Ono hardly count) 
and the first to officially announce his 
severance from the other three. In fact, 
throughout his career, McCartney has 
constantly been active rather than pas- 
sive. It’s no secret that he attempted to 
run the group’s affairs himself after the 
death of Brian Epstein, urging them into 
the Magical Mystery Tour episode and 
generally displaying an energy for work 
that seemed to be lacking in his 
colleagues. 


One of his more bizarre ideas - and one 
that never materialized - was to take the 
Beatles out on the concert circuit again, 
billing them under some assumed name 
and appearing completely unadvertised 
to test public reaction. The others weren't 
so keen, especially George Harrison 
whose growing antipathy towards 
McCartney’s assumed leadership was 
more than apparent in that rather sad 
Beatle epitaph, the Let It Be movie. 

McCartney’s first solo album was very 
much a home - made affair and he caused 
some resentment in the Beatle camp by 
releasing it during the same month as the 
last official Beatle album, “Let It Be”, 
thereby diluting the potential sales of 
both records. On “McCartney” he played 
all the instruments himself and recorded 
the tracks at home on sub-standard 
equipment that rendered it a fairly 
amateurish production. It contained just 
one song of note, the harmonically ascen- 
ding “Maybe I’m Amazed” which Rod 
Stewart subsequently included as an 
integral part of the early Faces stage act. 


A plethora of albums followed while 
McCartney was putting together his 
Wings group. “Ram” saw the in- 
troduction of their original drummer, 
Denny Siewell, while for “Wildlife” he in- 
cluded founder Moody Blue Denny 
Laine for the first time. Neither album 
displayed McCartney’s talents to their ut- 
most, but by the time his fourth album 
“Red Rose Speedway” was released, 
Wings were a touring band in England 
and on the Continent. 

Their first gigs were undertaken 
secretly in the kind of operation that 
harked back to McCartney’s secret Beatle 
dream. In the summer of 1972 he set offin 
a truck to drive around England and call 
in at Universities inquiring whether or 
not they'd like him to perform on campus 
that night. No advance warning of his 
intentions was given and the surprised 
college bookers hastily offered him their 
facilities. 

At this stage Wings included Paul and 
his wife, the former Linda Eastman, 
Siewell and Laine. British blues guitarist 
Henry McCulloch was recruited for a 
European tour that followed during 
which McCartney hit the headlines by be- 
ing busted for grass in Scandinavia. Ap- 
parently some well meaning idiot mailed 
him some marijuana which was 
intercepted at the customs. 

He returned to England for his first full 
scale, properly advertised, tour of his 
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homeland which put Wings on the map 
and helped enormously to throw off the 
ex-Beatle tag. New, young fans in 
England, unaware of his_ illustrious 
background, were buying Wings records 
and no Beatle repertoire was included in 
their set. McCartney was also recordinga 
steady stream of hit singles that were not 
merely re-released album tracks. 
Basking in the success of “Band On The 
Run”, McCartney took things easy dur- 
ing 1974, spending some time in Nashville 
preparing his next record and stirring up 
publicity by visiting New Orleans to 
record with Dixie musicians. While many 
thought that he would finally tour the 
US, it became apparent that his various 
drug convictions were preventing him 
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‘from obtaining a work permit, problems 
that were not fully solved until the end of 
the year. 

After “Band On The Run”, “Venus and 
Mars” was a disappointment. By no 
means a bad album, it simply wasn’t as 
good as its predecessor and onat least one 
track McCartney’s regrettable penchant 
for vaudeville made its presence felt. The 
New Orleans track “Listen To What The 
Man Said” reflected his natural talent for 
commerciality, and “Rock Show” was a 
splendid little upbeat piece but in the 
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Linda plays a variety of keyboards as well as acting as a kind of cheerleader... 


main, the songs lacked the substance of 
which he has shown himself capable. 

In the meantime McCartney set about 
reforming the depleted Wings band. 
Jimmy McCulloch, a veteran British 
guitarist despite his diminutive size, was 
brought in, along with drummer Joe 
English, another American whose last job 
was backing Bonnie’  Bramlett. 
McCulloch, incidentally, began his 
career with Thunderclap Newman play- 
ing on their marvellous, but only, hit 
“Something in the Air”, establishing 


Since the Beatles have called it quits since 
1970, McCartney has been the most active 
member of the group as far as recording and 
appearing in person... 


himself as a Pete Townshend prodigy ata 
remarkably young age. 

He recorded his first political anthem 
“Give Ireland Back To The Irish” which 
was promptly banned by the BBC, and 
followed up with his most banal offering 
ever, a rejig of the nursery rhyme “Mary 
Had A Little Lamb” which was taken by 
many to be a deliberate sop towards the 
blandness of much of the music played by 
the BBC. He also wrote the theme tune 
for the James Bond film “Live And Let 
Die”, and had chart success with the at- 
tractive reggae inspired “C Moon” and 
his best love song since Beatle days, “My 
Love”. 

In 1974, McCartney played his trump 
card, although the sessions for “Band On 
The Run” - the most successful album by 
any ex-Beatle - were fraught with 
problems. Immediately prior to the ses- 
sions in Lagos, Nigeria, both McCulloch 
and Siewell quit the band. McCulloch’s 
bluesy background was clashing with 
McCartney’s traditional, melodic style 
and Siewell, apparently, found the 
overbearing McCartney personality too 
difficult to handle any longer. Thus his 
best record was the product of just 
himself, Linda and Laine. 

“Band On The Run” was, by any stan- 
dards, a masterpiece of pop music. 
Careful marketing strategy by Capitol - 
they had three number one singles off the 
album - kept it in the charts for months, 
and the songs will comprise much of 
Wings stage act on their current US tour. 


_ Not surprisingly the songs often sound 


suspiciously like the Beatles or, more 
correctly, McCartney’s own _ personal 
Beatle composition. “No Words”, 
especially, sounds like an out-take from 
“Abbey Road”, but few can resist the at- 
tractions of the marvelously bouncy “Jet” 


ee eee en Re a ee een eee 


McCartney. despite his 
melodic preferences, can sing 
out and rock with the same 
conviction as his  gutsier 
colleague, John Lennon. 
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or the tempo changes of the title track. 

Plenty of rehearsals at EMI’s Elstree 
studios on the outskirts of London 
resulted in the best ever Wings tour in 
England last summer. Augmented by a 
brass and string section and appearing 
without any support, McCartney and his 
band floored audiences throughout 
England, and later Australia, with a show 
that summed up McCartney’s 12 year 
career instead of merely promoting the 
latest Wings album. 

Their material was stronger than ever 
before, Linda was no longer carried along 
as an aesthetic passenger and McCartney 
wisely included a few memorable Beatle 
songs directly associated with him. The 
show he will present on his American tour 
will be a similar set, lengthened to include 
material from his new “Wings At The 
Speed Of Sound” album. Again there will 
be no support act. 


Beatle people will be interested to 
know that - at the London Hammersmith 
Odeon last summer - he included “Yester- 
day”, “I’ve Just Seen A Face” and 
“Blackbird” during an acoustic segment 
and also delivered “Long And Winding 
Road” and “Lady Madonna” from the 
piano. In other shows he has encored with 
“Long Tall Sally”, the Little Richard 
stomper that succeeded “Twist And 
Shout” as the Beatles live climax and 
demonstrated that McCartney, despite 
his melodic preferences, could sing out 
and out rock with the same conviction as 
his gutsier colleague, John Lennon. 


Denny Laine gets a chance to take the 
spotlight singing the Moodies’ first ever 
British hit “Go Now”, and his one notable 
composition “Say You Don’t Mind” 
which was a big hit for former Zombie 
Colin Blunstone. Linda plays a variety of 
keyboards as well as acting as a kind of 
cheerleader, while the guitar work is 
shared between Laine and McCulloch. 

McCartney himself plays bass for most 
of the show displaying his natural feel for 
the instrument that has often been 
overlooked in favour of his talents as a 
writer. The old Hofner violin bass has 
been replaced by a sturdier looking 
Rickenbacker but the subtle runs are still 
intact and he still bobs around, shaking 
his head as he did when sharing a mi- 
crophone with George Harrison. 

It’s a show that can’t fail to please, 
whether the audience be made up of nos- 
talgic Beatle fans or those who have 
followed his solo progress through Wings 
to the present day. There is little doubt 
that his tour will fare better than the 
rather disappointing George Harrison 
spectacle that hit the road in late 1974 
when Harrison chose to ignore his Beatle 
past much to the chagrin of his audience. 

At presstime, much speculation was 
rife as to whether McCartney’s New York 
concerts at Madison Square Garden on 
May 24 and 25 would prompt John Len- 
non to joinin on stage. The invitation had 
been sent-and what a night that would be 
if the two former Beatles buried the 
hatchet for a song or two. A duet on “Hey 
Jude” would raise the rafters higher than 
Walt Frazier’s best ever performance. 
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Peter, Gene, Paul, 


by Richard Robinson 


Y KISS 


& Ace Talk About It 
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Note: During the past year I’ve gotten 
to know Peter, Gene, Paul, and Ace, it’s 
become obvious to me that they are 
presently the top live rock ‘n’ roll band in 


America. Like Grand Funk Railroad and 
Alice Cooper before them, this band has a 
certain energy and appeal that will never 
be understood by those who don’t believe 


in rock ‘n’ roll. They are the current in- 
carnation of rock as phenomenon. My 
knowledge of them as people gives me the 
impression that if they keep at it they can 
only get bigger. What follows are a series 
of rambling conversations. I hope these 
will give some insight into the boys in the 
band. — RR. 


Peter Criss 

HP: I'm going to ask each of you this 
question, and probably get four different 
answers, but anyway, I want you to step 
back a moment and tell me what the 
original idea was for Kiss? Before any- 
thing happened. 

Peter: My intention was to put a show 
together, with theatrics and rock and roll. 
I met Gene and Paul before I met Ace. 
The 3 of us had the same idea. We 
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rehearsed constantly, we had it down, all 
we needed was another guitar. Then we 
found Ace and he had the same idea, and 
that did it. 

HP: What were you doing before that? 
Peter: | was in a group called Chelsea on 
Decca Records. We did an album, some- 
day I'll play it for you. It wasn’t that bad. 
We had John Cale on it and some other 
interesting people. The group was a real 
music group, not into image or anything, 


they were really into music. They were 
real hippies. I hate to use that word, but, 


you know, beards and workshirts and I'd - 


come in with satin scarves and velvet. I'd 
tell "em man, you know we can really 
make it, we’ve got to get this together, 
we've got some music, but, they didn’t 
want to do it. They just wanted to drink 
wine and smoke hash and get out and fool 
around. It turned me off. I said to them I 
can’t make it no more, I can’t do this. 
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HP: As a kid, what did you listen to? - 
Peter: | always loved the Ronettes. Phil 


Spector was my idol. Then we got in- 
vaded by the English. I didn’t like the 
Beatles at first. I mean I really didn’t. 
Now they’re like Beethoven to me. John 
Lennon happens to be one of my idols, 
you know. I don’t mind saying it because 
I’m still a fan, and I’m glad I am, because I 
still get a thrill from it. When the Stones 
came out that was it man. I said that funk, 
that’s outlaws, that’s what I dig. I was 
really influenced a lot by the Rolling 
Stones. 

HP: When you go out there with your 
face painted like a cat ... do you feel like 
the actor who’s painted his face to accen- 
tuate what he feels, or like the Lone 
Ranger putting on a mask to create 
mystery, or what? 

Peter: It’s all that. It’s the mystique. I get 
into the part of being a drummer. Drums 
are just so hostile. Lions are so freaky. | 
love cats. I always did. I had this cat and | 
was just staring at him one night and I 
said boy that’s freaky. I started to drawa 
sketch of him. I drew the cats head ona 
body and said that would really be weird 
and I came up with that image for me. 
Now I see kids wearing Kiss makeup in 
the audience. I guess it’s the same thing. 
HP: Let me ask you about the Kiss army. 
Do you worry about the concept of an 
army and all this leather and the kids... 
Peter: | hope not because that’s kind of 
getting deep and you're looking for 
something you know. 

HP: | presume then that isn’t your inten- 
tion... 

Peter: No, it isn’t. We didn’t even think of 
that. The Kiss army started off with a 
bunch of real, loyal fans who got pissed at 
the disc jockies for not playing us. So they 
got a bunch of kids together and started 
demanding the disc jockies play our 
records and that’s how I guess that 
started. 

HP: How did you feel the first time you 
looked into the audience and saw a kid 
wearing Kiss makeup staring back at 
you? 

Peter: Freaked me right out. It was like 
looking at myself in the audience. It blew 
my mind. 

HP: You see Kiss as something new in 
rock bands. 

Peter: We just want to bring rock back to 
jukeboxes and dancing in the aisles. Just 
come on in and have a good rock and roll 
party. We really care alot about our 
audience. It’s hard to get those bucks up 
and we should really give them a great 
show. 

HP: You've had a good time being in Kiss 
so far. 

Peter: | finally sat back. I said now after 
we put a lot into it, I’m getting a lot back. 
I’m meeting great people that I always 
wanted to meet. I’m getting more relaxed 
now because I’m getting all these things I 
always dreamed about having. The 
audiences are getting better because we’re 
putting it all out. I think that in life if 
you're willing to give it man, you're going 
to get. We’re just giving and we want it 


but we’re really not asking for it, it’s : 


coming. 
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Sringing rock and roll back to 
keboxes 


and dancing in the 


HP: You make the effort, you get the 
returns. 

Peter: I’ve always felt that you have to cry 
to really know how to laugh. I believe 
that. You have to feel that way in life 
because the people you are going to meet 
on the way up you are going to meet on 
the way down. It took me a long time to 
get here. I paid my dues my way. I wanna 
keep it man. Kiss isn’t my whole life. It 
isn’t to me because I have my lady and I 
really love her a lot and if it all fell 
through tomorrow we’d still have each 
other. I'need Kiss, you know, I’ve got to 
have music man. Music is what I’m sur- 
viving on. But I don’t live on it 24 hoursa 
day. I meet musicians who do it as a 24 
hour thing, but if you do that and really 
believe the writeups you'll go crazy. 
That’s my outlook. 

HP: What about the other guys in Kiss? 
Peter: We're each going through our own 
trip. But we’re dealing with it. There’s 
some groups that get crazy and ego comes 
in and chicks come in and money comes 
in and then they blow it. And it isn’t the 
same once you blow it. To make it you’ve 
got to keep the chemistry right. I mean 
you could put a new guy up there to 
replace anyone of us and the kids would 
know it. They'd feel it — I don’t care if he 
played lick for lick. Kiss is right as it is 
and I’m glad that we’re really together. 
We really like one another and we respect 
one another and that’s important. 
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HP: Tell me about it from the beginning. 
Gene: | was about I! or 12. I started buy- 
ing Famous Monsters of Filmland, J. 
Ackerman’ editor, James Warren 
publisher. I started to become interested 
in the whole prospect of fantasy. The 
graphics,.the way people could change 
their faces. 1 developed a very deep 
interest in one character in particular, 
Lon Chaney, Senior. 

HP: This was the man with a thousand 
faces. 

Gene: Right. As a matter of fact I’ve 
written a tune called “Man of a Thousand 
Faces”. Chaney once did an interview 
with Screen Stories and in it they asked 
him if he was crazy, why he did all those 
things. He went into this very, very simply 
phrased dissertation on sanity and in- 


sanity and how all of us have a little of . 


both — a little bit of genius and a little bit 
of madness. And it’s only our waking 
hours that we suppress everything, at 
night all that stuff comes out in a gush of 
dreams. I mean your dreams are really 
what you're all about because your sub- 
conscious is allowed to come out. I was 
really fascinated with this whole thing — 
I mean at 11 or 12 years old it was like a 
door opening. This whole thing of 
bringing out different things that are in- 
side you, different aspects of your per- 
sonality, with different kinds of faces. 

When you’re happy and you’re laugh- 
ing your mouth grins wide, it kind of 
makes a U and you grin from ear to ear. 
When you're angry your eyes kind of 
close a bit and your nose kind of wrinkles 
up and your eyebrows kind of get, you 
know, furry, and maybe you show a little 
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different faces to show different kinds 
and parts of your personality. Lon 
Chaney took it a step further. He changed 
his whole bone structure. He used to put 
tubing into his nose and putty and he just 
absolutely changed the shape of his body 
to express things that were inside of him. 
People couldn’t handle it initially. They 
were absolutely frightened at the prospect 
of seeing the Phantom of the Opera un- 
masked because at that time it was like he 
was bearing his soul. People weren’t used 
to that. And that wasn’t makeup. That 
was a part of Lon Chaney. 

When I look into the mirror and start 
putting the makeup on, this other kind of 
person ... not necessarily Jekyll & Hyde, 
but you know that alter ego, that other 


incarnation of 
fenomenon... 


person, that is you. 

HP: When was the first time you looked 
into the mirror and— 

Gene: | went to see King Kong. | was 
amazed, thrilled, the whole thing— 
HP: Pushed all your buttons. 

Gene: It really did. It just did it for me. I 
didn’t want to be just a human being 
walking around ina suit. I wanted to live 
my fantasies and more than... I’m an only 
child. I don’t have any brothers or sisters. 
I guess that what that means and you 
know my ego is very big and it needs 
satiating, I figured I had to have people 
notice me, one way or the other, so I 
thought at first what I wanted to be wasa 
teacher. But I found out I hated kids. 
Then I really kind of came to terms with 
myself and I said hey the reason why I 
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want to teach in the first place is because I 
want to be on stage. Look at me notice 
me, I’m important. 

HP: So you went into science fiction and 
you did your own fantasy and then what 
... there weren’t any conventions in those 
days were there? 

Gene: Asa matter of fact there were. They 
were original conventions, comic books. 
As a matter of fact I knew people like Roy 
Thomas and Marvin Wolfman before 
they got involved in comics. Roy is now 
one of the editors of Marvel Comics and 
Marvin used to come over to my house all 


_ the time. Marvin has a great name for the 


media. 

HP: You read alot of EC comics? 
Gene: Sure. Jack Davis and the rest of 
those... 

HP: So you don’t feel the need to talk 


‘about music as such. To talk about music 


as a musician... 

Gene: I think we’re more than that. | 
think we’re entertainers. 

HP: Why do you think your audience gets 
off on Kiss? 

Gene: | think people are attracted to us in 
the first place because we come out 
onstage and aren’t afraid to let down our 
guards. That’s why we cut the song 
“Shout It Out Loud”. It’s a primal kind of 
thing. Scream your guts out until you feel 
better. 

HP: Better than having people scream at 
you. 

Gene: Oh absolutely. Let’s scream 
together. You don’t have to scream about 
anything in particular, just something to 
feel good. 

HP: If you had your own half hour on tv 
what would you do? 

Gene: Well, | tried that. We were on the 
Mike Douglas show. I sat out there with 
Totie Fields, Robert Klein, Mike 


_ Douglas, and Dr. Joyce Brothers. She 


was sitting next to me. I tried to talk, but 
we really didn’t converse so much as 
people kept touching me and going, ‘Gee 
what’s this’. And one of them kept touch- 
ing my boot, in particular this seven inch 
leather heel. It was really interesting. The 
people in the audience were physically 
aghast, they had their mouths open, the 
average age was like 40 and on and it was 
absolutely great to shake them out of 
their comfortable situation where Dr. 
Joyce Brothers tells them exactly what 
they expect. And right next to her is that 
something that they’re not supposed to 
see. They’re not supposed to see this but 
here it is, what are you going to do about 
it. 
** 


Paul Stanley. 


HP: Can you tell us about those times 
when there were just 3 of you and the 
band was just getting together? 

Paul: | was talking about it last night. It 
was really hard times. The only thing that 
really motivated us was that we knew 
something really good was in the works 
and something really positive was going 
to come out of it. As hard as the times 
were then, now I look back at them and 
they are some of the best times I ever had, 
because of the end result, you know. All 
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that work that went into them I 
remember the ice cold loft, about the size 
of a large bathroom with egg crates on the 
wall and turkey sandwiches for 
Thanksgiving. Drinking wine to try to 
warm up. We rehearsed 6 or 7 days a 
week. 

HP: When did all the pieces fall together? 
Paul: We all knew that — even though we 
hadn’t played together, we were all 
searching for Kiss in essence. 1 mean we 
were searching for the band — the logical 
extension, the next step for rock, for live 
performances. When we first started we 
were really concerned with being a live 
band. A band that would build a 
reputation on what it did live. 

HP: What were some of your favorite 
bands, and influences? 

Paul: The Move, Small Faces, Pretty 
Things, Yardbirds, it was basically this 
kind of music for me. The reason I got 
into it was because I like this kind of 
music so much and there wasn’t enough 
of it. So if you can’t hear enough of the 
music you like you write it youzself. So 
basically that’s what I was doing. 

HP: How did you take to the idea of 
makeup? 

Paul: It was natural, we never sat down 
and discussed why we would or wouldn’t 
do it, it was just obvious. 

HP: Tell us about your own makeup. 
Paul: More than a character I was look- 
ing for a feel. I didn’t sit down and say I’m 
going to be the so-and -so or this and I’m 
not going to be a cat. I was more into an 
attitude. And a vibe, a feel. I’m as com- 
fortable with makeup as without. It only 
reaffirms for me what I am. Just like 
clothes. 


HP: Do you do your own makeup? 
Paul: Nobody ever taught us. It was really 
trial and error. And although the actual 
faces never changed the process of put- 
ting it on really did. 


HP: With Ace as the other guitarist, how 
do you guys figure how you'll play? 
Paul: ve always liked the idea of a band 
where 2 guitar players really mesh and 
compliment each other and reinforce 
each other. 
HP: How do you do that? 
Paul: It’s really not something that you 
work at. Actually it is something that you 
work at — to begin with that your heads 
are in the same places so that you can 
think about what you are playing, little by 
little you begin to get clued into each 
other’s technique. So Ace knows how I 
play now. He knows my kind of rhythm 
playing, it’s set. So it’s a feeling, 1 had to 
feel it out until we could work together. 
Two guys playing chords during the mid- 
dle of a song isn’t worth a pile of beans. 
But you can make something alot more 
out of it. It may sound deceptively simple, 
but it’s not quite that simple. 

xx 


Ace Frehley 


HP: How is it working out with you and 
Paul both playing guitar? 

Ace: Before I joined Kiss almost all the 
groups I was in I was the only guitar 
player. So I was playing a lot of rhythm 
and lead. 

HP: And with Paul— 

Ace: Well, now Paul plays more rhythm 
and I play more lead. I adjusted to it very 
well. I like it. I still play a lot of rhythm in 
(continued on page 65) 


Living their fantasies and 


~~ more... | 


e Fast 


lan Anderson - the looney 
inger and one legged 
ite player of Jethro 
will. 


You're sitting in your seat at this rock 
concert, secretly sneaking puffs of 
something that you're careful to hide 
under your seat, when all of a sudden up 
comes this wild-eyed cat with long 
frizzled hair coming out of a narrow face, 
dressed in some outrageous medieval- 
type clothes that accentuate his skinny 
legs and an enormous codpiece at his 
crotch. He leans over and says, “You're 
under arrest. Please follow me.” 

Can it be true? Is it actually lan Ander- 
son, the looney singer and one-legged 
flute-player of Jethro Tull, making the 
bust? Of course not — but if Ian had had 
his way, the scene might very well have 
been all too real. 

“I tried to join the police force,” he 
said, “but they wouldn’t let me.” He 
sounded very disappointed. “No, they 
wouldn’t let me, so I went to work in a 
department store. And then I went to art 
school.” 

This was when Ian was just a lad of 16 
back in Blackpool, England, long before 
Jethro Tull was even a thought that 
crossed his mind. It may sound strange 
that he wanted to become a cop, but then 
he had a strange upbringing. 

“I was the product of spontaneous 
combustion,” lan said, propping his legs 
back up on the table of the hotel room. 
“My family were, I suppose, at that time a 
sort of comfortable middle-class, half- 
Scottish, half-English family, with three 
children and numerous lunatics on both 
sides of the family. I never got to know 
them that well because my parents are a 
lot older than I am, and we didn’t have a 
lot to say. 

“My father inherited a rather ailing 
family business, making a commodity 
which was outdated by the demise of the 
steam engine and the emergence of pet- 
roleum-based power. It was called RSA 
boiler fluid and made according to a 
patent that his father gave him and a 
secret formula. RSA were my 
grandfather’s initials, I believe. 

“So we rapidly declined from being a 
middle-class family to being a very much 
lower - middle - class family. And they 
wanted me to be the bright young thing, 
coming along late, you know, because 
times were hard, or harder, for the family. 
They made perhaps more of an effort 
economically with me since they weren't 
in much of a position to make the effort 
socially or parentally, because of the age 
difference and the fact that when I was 
growing up there was a particularly 
different sort of cultural thing taking 
place. 

“Nothing much happened for a while 
after the war. It all started to happen in 
England in the ’60s, as you remember. 
And they didn’t much like me being in- 
volved with music or shoes with pointed 
toes or long hair. My father tought I was 
going to be a queer. And now that he 
knows I’m not, everything’s all right. 
Christ!” 

Ian fulfilled at least some of his parents’ 
hope. He did turn out to be a bright 
young thing. In fact, while still in school, 
he discovered Einstein’s Theory of 

(continued on page 60) 


Preston/ Kent 


“| was the product of 
spontaneous combustion...” 


hy Lisa Robinson 


“We did plan the set we do now, 


we often change things atthe spu ° 


the moment...  - 


The backstage area was crowded with . 


Atlantic Records people, a few friends ... 
and there was the distinct aroma of 
animals in cages at Madison Square 
Garden when Bad Company performed 
in New York. The circus is in town; rock 
concerts can take place in that arena only 
on the nights that the Circus is “dark”. It 
was a special occasion - Bad Company’s 
return as a headline-act to the most pres- 
tigious hall this country has to offer - and 
manager Peter Grant’s birthday. Grant 
protectively escorted the band onstage, 
never revealing until way after the concert 
that there had been a bomb threat earlier 
in the evening. 

“I had to make a decision whether or 
not to have the band go on,” he told me 
afterwards, “you should have seen me 
and the cops crawling around under the 
stage checking it out.” 

Bad Company has been on the road 
here for over a month, with another two 
months to go. Very quietly selling out 
huge halls, with the steam of a hit album 
behind them, and their current stage 
show reveals an added maturity. “We’ve 
got more material to draw from,” Mick 
Ralphs had said before the start of the 
tour, and in addition to more material, 
there seems to be a new sense of con- 
fidence. Bad Company really don’t have 

o “prove” themselves anymore, but they 
do take some new chances. 

For a start, Paul has moved his piano 
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right to center stage, and seems more as- 
sured of his guitar playirig than ever 
before. His acoustic number, “Seagull”, is 
a highlight, and provides a nice break in 
the show. Obviously, the New: York 
Crowd reacted most to the popular 
rockers, “Can’t Get Enough”, “Ready for 
Love”, “Feel Like Makin’ Love”, and so 
forth. A very successful show ... Bad Co. 
were called back for three encores. 

(Paul and Simon were in the limousine 
following the second encore, when the 
noise was so deafening, they got out of the 
car - at Peter Grant’s insistence - heard 
the cheers, and ran back with the rest of 
the band to do a third number.) 

Back at the Plaza Hotel, the band came 
into Grant’s suite at midnight and 
presented him with a birthday cake. (No, 
not in the face, it was all very sedate.) 

I was surprised, actually, at how good 
they all looked, relaxed, cheerful (even 
Paul!) and were getting along splendidly. 
I congratulated Simon on his restraint in 
the drum solo, it only lasted for about one 
minute. “Well, after that I run out of 
ideas,” he laughed. 

Over at the Belvedere Suite of the 
Rainbow Room, Atlantic Records 
hosted a party for the band. Tapes of old 
rock and roll records played (none of 
your usual disco shit), and invited was the 
obvious A party list. Eventually Mick 
Jagger and Ronnie Wood showed up: 
“Don’t say I’m wearing last year’s suit,” 


Mick shrieked, and Woody discussed 1!) 
how Bob Ellis was going to oversee his af- 
fairs, 2) how he couldn’t believe that Rod 
Stewart told Cameron Crowe that he 
thought Ronnie would get fat and lazy 
now that he was a Stone, and 3) how he 
helped with the writing on “Hey Negrita”. 

“I’ve just been recording with Eric 
(Clapton) and Bob (Dylan) in Miami,” 
Ronnie said. “We sat up for two days and 
listened to every Dylan song ever written. 
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it He asked me to go out on that Rolling 
ai _ Thunder Revue, but I can’t. Got to go to 
__ France and rehearse for the Stones tour.” 


Speaking of Rolling Thunder, both 


_ Kinky Friedman and Rob Stoner, (who, 


at this moment are on the road with the 
RTR) were also at the soiree. Your 
reporter introduced Patti Smith guitarist 
Lenny Kaye to Jagger and this comment 
was heard: Kaye: “You should come and 
see us play. We do a great version of 
‘Time is on My Side’.” Mick sang a few 
bars. Everyone staggered out at three in 
the morning. 

The following afternoon, I talked with 
Paul and Mick at their hotel. Paul was 
still in an amazingly good mood, | 
couldn’t believe it. “Well, I’ve changed,” 
he smiles) AHA. PAUL RODGERS 
SAYS “PVE CHANGED!!!” “No, 
seriously, it’s true,” he continued. “I don’t 
drink so much now. I found that I was 
sort of getting a bit too out of it ... I 
wanted to remain conscious, at least.” 

Yes, it is hard to remember things 
sometimes ... “I don’t remember who put 
nail varnish on my fingers last night,” 
Paui says suddenly. “I think it was Mick 
Jagger.” 

“We did plan the set we do now,” Paul 
said, talking Seriously About the Music 
for a minute. “But then we do change 
things often, at the spur of the moment.” 
Now look, every band I have ever talked 
to say that they change things every night, 
and I’ve seen dozens of concerts where the 
same group hasn’t changed one note ... 
“Ah ... well, you haven’t seen dozens of 
shows on our tour this time, have you? 
No? Good.,” Laughter. “Madison Square 
Garden is still a very prestigious gig, isn’t 
it,” Paul said. “But when you get there, 
you get hit by the strength of the kids ... 
the size of it. But it was a good gig last 
night. It smelled of horses though.” 

What about these rumours that Simon 
threw a drumkit at you? “Well, we threw 
it back and forth across the stage. He 
threw it towards me and I caught it and 
threw it back.” In anger, or in good fun? 
“Oh,” Paul laughs, “it was all in jolly 
good fun. I hear he’s sharpening his 
cymbals though.” 

“We're really gettin’ along well, 
though,” he continued, “so much so that 
I’m not really worried about it.” About 
what? “About anything.” 

Were you all initially prepared to 
struggle for years??? “Yeah. We weren’t 

really spoiled by the first album ... The 
second album I don’t like as much as the 
other two, actually. It was a little bit 
rushed, but I’ve said that before. After the 
initial impact of the first album we were a 
little bit taken aback. And we did a 
million hundred thousand _ gigs 
immediately, on the spot, in every corner 
of the world. And then we put an album 
together, and even though we had all the 
songs and the material done, it wasn’t 
quite as planned as we would have liked. 
We sat back a bit for the third album and 
tried to incorporate some of the magic 
from the first album.” 

“We were more prepared than most in 
the beginning though, because when we 


_ decided to get the group together we 


“We were more prepared than most in the beginning, because when we decided to get the 


group together, we had a record ready and were set to tour...” 


figured that the only way to have a band 
that really develops, was to have a band 
of experienced musicians. And we didn’t 
send out any rumours to the press or like 
that, we just suddenly appeared with an 
album, and a band and ready to go. So 
the success took us by surprise, but it 
didn’t overwhelm us, you know? We’d 
been able to take it in our stride.” 


“I feel that I can do anything from 
juggling to trampoline work with this 
band and they wouldn’t mind. I feel that 
it’s my band, and so does everyone else. 
They all feel that it’s their band, and that’s 
one of the things that holds it together. 
Everyone feels it belongs to them. It’s 
music we’re making, we’re not tryin’ to 
pose about.” 

Down the hall, Mick Ralphs resides in 
a much neater room than does Paul. (1 
might add, the only neater room I’ve ever 
seen in rock and roll is Wilko Johnson’s.) 
“Like my Bicentennial boots?,” Mick 
asks, pointing to a pair of red and white 
cowboy numbers bought in El Paso. 
Lovely. 

“You know we're not just bashing 
about with rock and roll now,” Mick said, 
talking about the show Bad Co. does on 
this tour. “We’ve got more to show for 
ourselves, it’s a longer, more varied show. 
And it goes through different moods. 
This is so much better than our other 
tours here. For the first one, we just had 
forty five minutes, and we had to just 
bang through it. But now, the set is well 
structured, and it’s been very well 
received. And that’s what we want to dois 
progress in that direction, just to keep go- 
ing forward.” 


“And we have to do it through our 
music, because we don’t rely on theatrics 
... even though we have a good lighting 
system. As for leaping about, there are 
some nights when you feel like really do- 
ing that. Some nights you lay back a bit, 
and then there are some nights when you 
feel more active.” 

“Even though it’s tiring on the road, 
“Mick continued, “The great thing about 
rock and roll is that it tends to keep you 
young. Your adolescence going a bit 
longer ... you don’t get dragged down by 
the mundane things that most people 
have to worry about.” 

Re Paul’s good mood: “He’s not 
drinkin’ as much, which is good. It makes 
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him what he’s not, really. I mean people 
say ‘Paul Rodgers - ugh’ ... and he’s not 
like that at all, it’s just the booze. We’re 
tryin’ to be a bit more moderate . 
without gettin’ borin ... without getting 
moody blues...” 

“But it has changed a bit, even in the 
last three years that we’ve been coming in. 
The scene’s changed, I don’t know what it 
is. It’s become more cut and dried now. 
See, I think - another sweeping statement 
here - but when we first started, we were 
the opposite of all the glitter bands. And 
since three years ago, there’s been alot 
more trying to get back to good music as 
opposed to sort of gimmicky ... | mean 
there’s Kiss, but that’s a phenomenon, 
and doesn’t have to do with anyone else. 
But now I feel that a change has come, 
and alot of rock bands are going to fade 
away.” 

“I just don’t see the appeal for them 
anymore. Both that the audience won’t 
want them, or they won’t want to carry 
on. I mean obviously Zeppelin are a big 
huge band, and they’re always fresh. And 
the Who are always around, and the 
Stones keep rolling on. We’re very for- 
tunate in that we’ve had alot of success in 
three years which puts us in a position 
which is quite a strong position for only 
three years. I’m not equating us with 
those bands, I’m just saying that those 
three are obviously there, and I think that 
we'll still be around as well.” 

“Because we want to, as a band, as 
people. We want to do what we’re doing, 
and as long as we do that I can’t see why 
people wouldn’t want to see us. | read 
about so many of these bands ... and I 
can’t understand why people would still 
want to go and see all of them. The Eagles 
are great, but there are so many others ... 
and rock and roll is no longer a novelty, 
it’s an accepted thing in America. So 
there’s going to have to be a pruning 
down process. People will want to see 
bands that are more original.” 

“If you close your eyes and can’t tell if 
it’s Black Sabbath or Uriah Heep 
anymore, then what good it is? I think 
what we’re doing is distinctive ... | mean 
Paul is distinctive anyway, as a singer. 
And I think what we do is distinctive, 
people recognize us when it comes on the 
radio. To me, what makes a band big is its 
individuality. And bands that haven’t got 
that, will just fade away.”0 
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SONG INDEX 


45/Afternoon Delight 


58/Better Days (Looks As Tho 
We're Doing Somethin’ Right) 


44/Can’t Stop Groovin’ Now, 
Wanna Do It Some More 
45/Can't Help Falling In Love 
48/Caught In The Act (Of Gettin’ 
It On) 

51/C’mon Marianne 


54/Everything’s Coming Up Love 
46/Got To Get You Into My Life 


53/Happy Days 
51/High Out Of Time 


TODAY'S THE DAY 


(As recorded by America) 


DAN PEEK 


Hold me close you turn night time into 
day 
And you’re the most brightest star that 
lights my way. 


So come home to me now 
‘Cause it won't matter any how 
I’ve got this feeling that today is the day 
I've got this feeling today is the day 
I've got this feelin’ that today is the day 
I've got this feelin’ today is the day 
I've got this feeling today is the day. 


Turn me out turn me out on this fine day 
‘Cause all about all the people like to 
play. 


So come home to me now 
‘Cause it won't matter any how 


ve got this feeling that today is the day 


I've got this feeling today is the day 
I've got this feeling today is the day 
I've got this feelin’ that today is the day 
I've got this feelin’ today is the day. 


Scopyright 1976 by WB Music Corp. 
All rights reserved. 


47 /\t's Over 
58/Kiss And Say Goodbye 


44/Let It Shine 
51/Love (Covers A Multitude Of 
Sin) 


56/Making Our Dreams Come 
True 
46/Moonlight Feels Right 


50/Night Life 
50/Nine Times 


54/Rock And Roll Music 


58/Shop Around 
47 /Silver Star 


LET IT SHINE 


(As recorded by Al Green) 


AL GREEN 
HABON HODGES 


I know a star that shines. 
It’s somewhere in your mind 


You're always right on time 
Hey, won't you let it shine. 


I'm so glad that | am free, yeah 
The Lord above put a blessing.on me 


1 don’t mind if you let it shine 
Please be: kind and let it shine, shine, 
shine. 


Well, | know the words to say 
Give me my daily bread 


| never close my eyes 
To always sleep ain’t wise 
I know that you’re fooling me 


Sometimes you lie so seriously 
You broke my heart one hundred times 
Now | want to let it shine. 


Be oviight 1976 by Jec Publishing 
Company & Al Green Music, Inc. 


49/Something He Can Feel 
52/Strokin’ 
52/Sunshine Day 


46/Take The Money And Run 
58/Thinking Of You 
44/Today’s The Day 
48/Touch And Go 

48/Turn The Beat Around 


54/Up The Creek (Without A Pad- 
dle) 


47/Welcome Back 


54/You Don’t Have To Go 
56/You'll Never Find Another 
Love Like Mine 


CAN’T STOP GROOVIN’ 
NOW, WANNA DO IT. 
SOME MORE 7 


(As recorded by B.T. Express) 


BILLY NICHOLS 


Can't stop groovin’ right now 
Wanna do it some more 


Can’t stop groovin’ right now 
Wanna do it some more. 


Thought | had enough, but I’m not tired 
Oh no and | ain't satisfied 
Thought | had enough 
But I’m still ready to go 


Oh now, how I, how | want some more. 


Can’t stop groovin’ right now 
Wanna do it some more 
Can't stop groovin’ right now 


Wanna do it some more 
Can't stop groovin’ right now 
Wanna do it some more. 


©copyright 1975 & 
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_ [AFTERNOON DELIGHT 


_ (As recorded by Starland Vocal Band) 


BILL DANOFF 


Gonna find my baby 
Gonna hold her tight 
Gonna grab some afternoon delight 
My motto’s always been when it’s right, 
it’s right 


Why wait until the middle of a cold dark 
night 
When everything’s a little clearer in the 
light of day 


And we know the night is always 
gonna be here any way. 


Thinking of you’s working up my 
appetite 

Looking forward to a little afternoon 
delight 


Rubbing sticks and stones together 
makes the sparks ignite 
And the thought of rubbing you is get- 
ting so exciting 
Sky rockets in flight 
Afternoon delight 


Afternoon delight 
Afternoon delight. 


Started out this morning feeling so 
polite 
| always thought a fish could not be 
caught who didn’t bite 


But you got some bait awaiting and | 


think | might like nibbling a little 
Afternoon delight 
Sky rockets in flight 
Afternoon delight 
Afternoon delight 
Afternoon delight. 


Be waiting for me baby when | come 
around 

We can make a lot of loving ‘fore the sun 

goes down 

Thinking of you’s working up my 
appetite 

Looking forward to a little afternoon 
delight 


Rubbing sticks and stones together 
makes the sparks ignite 
And the thought of rubbing you is get- 
ting so exciting 
Sky rockets in flight 
Afternoon delight 
Afternoon delight 
Afternoon delight 
Afternoon delight 
Afternoon delight. 


©copyright 1975 by Cherry Lane Music 
Co. 
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Shall | stay 


& Co., Inc. 
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GEORGE WEISS 
HUGO PERETTI 
LUIGI CREATORE 


| CAN’T HELP FALLING IN 


(As recorded by Stylistics) 


Wise men say only fools rush in 
But | can’t help falling in love with you 


Would it be a sin 
If I can’t help falling in love with you. 


Like a river flows surely to the sea 
Darling, so it goes 
Some things are meant to be 
Take my hand, take my whole life toe 
For | can’t help falling in love with you. 
(Repeat chorus) 


For | can’t help falling in love with you. 


Copyright ©1961 by Gladys Music. 
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anywhere! Exclusive ‘“Color’’ switch 
transforms the mellow, rolling,  full- 
bodied milky phasing to the sweeping 
swooshy phasing made famous on early 
Jimi Hendrix recordings, and previously 
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ment. Rate dial sets the speed of the 
shift, from a slow swelling to vibrant 
warble. The Small Stone is highly effi- 
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battery eliminator into the jack and you 
run on AC only. Low noise, high quality, 
and fantastic effects make this a neces- 
sary addition to any guitar or keyboard. 
Comes with a battery. 


Buy the Small Stone using the coupon 
below and try it!!! If it’s not the greatest 
phase shifter you’ve ever heard, return it 
to us within 10 days for a full refund!!! 
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music stores have the Small Stone on 
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GOT TO GET YOU INTO 
MY LIFE 


(As recorded by The Beatles) 


JOHN LENNON 
PAUL McCARTNEY 


| was alone, | took a ride 
1 didn’t know what | would find there 
Another road, where maybe | could see 
another kind of life there 
Ooh, then | suddenly see you 
Ooh, did I tell you I need you ev'ry single 
day of my life? 


Got to get you into my life 
Got to get you into my life. 


You didn’t run, you didn’t lie you knew | 
wanted just to hold you 

And had you gone you knew in time 

we'd meet again for I'd have told you 


MOONLIGHT FEELS 
RIGHT 


(As recorded by Starbuck) 
BRUCE BLACKMAN 


The wind blew some luck in my direc- 
tion 
| caught it in my hands teday 

| fin’Ily made a tricky French connection 

You winked and gave me your o.k. 
Ill take you on a trip beside the ocean 
And drop the top at Chesapeake Bay 
Ain't nothing like the sky to dose a 

potion 
The moon’Il send you on your way. 


Moonlight feels right 
Moonlight feels right. 
We'll lay back and observe the 
constellations 
And watch the moon smilin’ bright 
I'll play the radio on southern stations 
‘Cause southern bells are hell at night 
You say you came to Baltimore from old 
Miss. 

A class of seven-four gold ring 
The eastern moon looks ready for a wet 
kiss 
To make the tide rise again. 


We'll see the sun come up on Sunday 
morning 
And watch it fade the moon away 
| guess you know I’m giving you a war- 
ning 
‘Cause me and moon are itching to play 
I'll take you on a trip beside the ocean 
And drop the top at Chesapeake Bay 
Ain't nothin’ like the sky to dose a 
potion 
The moon’Il send you on your way. 


Copyright © 1975 by Brother Bill's 
Music. 


Ooh, you were meant to be near me. 


Ooh, and | want you to hear me say | 


we'll be together ev'ry day. 


Got to get you into my life 
Got to get you into my life. 


What can I do, what can | be, when I’m 
with you | want to stay there 
If I’m true I'll never leave and if | do | 
know the way there 
Ooh, then | suddenly see you 
Ooh, did I tell you I need you ev'ry single 
day of my life? 


Got to get you into my life 
Got to get you into my life. 


Copyright ©1966 by Northern Songs 
Limited, London, England. All rights for 
the United States of America, Canada, 
Mexico and the Philippines controlled 
by Maclen Music, Inc., ¢/o ATV Music 
Group. International copyright secured. 

All rights reserved. 


TAKE THE MONEY AND 
RUN | 


(As recorded by Steve Miller) 
STEVE MILLER 


This here’s a story ‘bout Billy Joe and 
Bobby Sue © 
Two young lovers with nothin’ better to 
do 
Than sit around the house get high and 
watch the tube 
And here’s what happened when they 
decided to cut loose 
They headed down to old, old El Paso 
That’s where they ran into a great big - 
hassle 
Billy Joe shot a man while robbin’ his 
castle 
Bobby Sue took the money and run. 


Go on take the money and run 
Go on take the money and run 
Go on take the money and run 
Go on take the money and run. 


Billy Mac is a detective down in Texas 
You know he knows just exactly what 
the facts is 
He ain't gonna let those two escape jus- 


tice 
He makes his living off of the people’s 
taxes 
Bobby Sue - well, she slipped away 
Billy Joe caught up to her the very next 
day 
They got the money, hey, they got away 
They headed down south and they're 
still running today 
Singing go on take the money and run 
Go on take the money and run 
Go on take the money and run 
Go on take the money and run. 


Copyright ©1976 by Sailor Music. 4 ; - 


SILVER STAR 


(As recorded by The Four Seasons) 


BOB GAUDIO 
JUDY PARKER 


In my dream I’m a western hero 
Riding my palomino 
Silver star 
There you are 
Silver star. 


Got my gun and my white ten gallon 
Bigger than life | reckon 
# Silver star 
There you are 
Silver star 
Silver, silver star, silver star. 


In my dream I'm a desert hero 
Bigger than Valentino 
Silver star 
There you are 
Silver star. 


IT’S OVER 


(As recorded by Boz Scaggs) 


BOZ SCAGGS 
DAVID PAICH 


” Best of friends never part 
Best of fools has love forever from the 
bottom of his heart 
So why pretend this is the end? 
You'll have to find out for yourself 
Go on, ask somebody else. 


Why can’t you just get it through your 
head? 
It’s over, it’s over now 
Yes, you heard me clearly now 
I said it’s over, it’s over now 
I’m not really over you 
You might say that | can’t take it, I can’t 
take it 
Lord, I swear, | just can’t take it no more. 


Go away, far away 
It’s too late to turn back now 
And it don’t matter any how 
‘Cause you were right I'm to blame 
Can’’t go on the same old way 
Can't keep up the same old game. 


Why can’t you just get it through your 
head? 
It’s over, it’s over now 
Yes, you heard me clearly now 
| said it’s over it’s over now 
I'm not really over you 
You might say that I can’t take it, I can’t 
take it 
Lord, | swear, | just can’t take it no more. 


©Copyright 1976 by Boz Scaggs Music 
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Leading ladies and warm embraces 
Ecstacy on their faces 
Silver star 
There you are 
Silver star 
Silver, silver star, silver star. 


In my dream | make much dinero 
Chasing the bandelleros 
Silver star 
There you are 
Silver star. 


He gave me a nine - to - five honey 

Ain’t livin’ but I’m alive 
Sure cut me down to size 

He gave me the second prize 

I’m layin’ it on the line honey 
I'll let it go by this time 

Next time around | swear I’m gonna get 
me somewhere, somewhere. 


Copyright ©1975 by Jobete Music 
Company, Inc. and Seasons Music Com- 


pany. 


WELCOME BACK 


(As recorded by John Sebastian) 


JOHN SEBASTIAN 


Welcome back 
Your dreams were your ticket out 
Welcome back 
To that same old place that you laughed 
about 
Well the names have all changed since 
you hung around 
But those dreams have remained 
And they've turned around 
Who'd have thought they'd lead ya 
Back here where we need ya. 


Yeah we tease him a lot 
‘Cause we got him on the spot 
Welcome back 
Welcome back 
Welcome back 
Welcome back 
Welcome back 
Welcome back. 


Welcome back 
We always could spot a friend 
Welcome back 
And | smile when I think how you must 
have been 
And I know what a scene you were lear- 
nin’ in 
Was there something that made you 
come back again? 
And what could ever lead ya 
Back here where we need ya. 
(Repeat chorus) 


©Copyright 1976 by JOHN SEBASTIAN 


MUSIC. All rights reserved. 


Let “Reggie” help you test your talent. You 
may win one of five $995.00 Commercial 
Art Scholarships or any one of seventy-five 
$10.00 cash prizes. 

Draw “Reggie” any size except like a 
tracing. Use pencil. Every qualified entrant 
receives a free professional estimate of his 
drawing. 

Scholarship winners will receive Funda- 
mentals of Commercial Art taught by Art 
Instruction Schools, Inc., one of America’s 
leading home study art schools. 

Try for an art scholarship that may lead 
you into the exciting fields of advertising 
art and illustrating, cartooning or painting. 
Your entry will be judged in the month 
received. Prizes awarded for best drawings 
of various subjects received from qualified 
entrants age 14 and over. One $25 cash 
award for the best drawing from entrants 
age 12 and 13. No drawings can be re- 
turned. Our students and professional art- 
ists not eligible. Contest winners will be 
notified. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 


ART INSTRUCTION SCHOOLS, INC. 
Studio 6L-4040 
500 South Fourth Street, Minneapolis, Minn. 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


Name____ 
Occupation____ Age 

Address Apt,» 
City State 

County Zip Code. 


(oy Telephone Number 


ited by the Accrediting Commission 
one dt) of Crecnational Home Study Council. 
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PLAY GUITAR ™ 7 DAYS | 


OR MONEY BACK 


% be Nope: Special Inwwoductory, of offer you wet Fm 
> : TOP GUI S fam 


ing Device for tuning any 
guitar by ear. 
SEND NO- 


rave brea $3- 98 SEAR! 
our name _ and Sere, On delivery pay po 
man $3.98 Y plus C.O.D, postage. Or send $3.98 plus 306 
shipping and handling charges with order to save C.O.D. 
costs. (Sorry, no D, outside Continental U.S.A.—re- 
mit with order.) Money ‘grea Guarantee, 


ED SALE Studio J an By the Sea, N.J. 07717 


Simplified lead 
melody picking. 
Pies melody and read music. No chords, hut 
real pickings Rolex System shows how fo play 
the exact strings to sound each note in your 
favorite songs. *Only $3.95 postpeld. 

Rolex Co., 959 Draughon, Nashville, Tenn. 37204 


RECORDING SERVICES 


Commerical records or demos made by pro- 
fessional vocalist and musicians. Complete 
studio recording available. Further informa- 
tion write or call. 


BLUE CHEK MUSIC, INC. 
P.O. Box 74, Ardsley, N.Y. 10502 
Dept. HP31, Phone: (914) LY 2-3479 


REWARD 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, eS ee Mass. 02067 


THICKER, 4 
STRONGER 4 
LONGER 


HAIR 


IN 5 
TO 10 
DAYS! 


Scientific Laboratory 
Proof. New Protein Lotion 
is actually absorbed into the heir to re‘nferce, 
strengthen and thicken it up to 136% of original 
size. Reduces splitting and breakage; makes hair 
more stretchable. Growing Glory is a concentrated 
treatment for the hair of specially formulated natur- 
al protein, designed to be absorbed right into the 
hair. The illustration shows how the hair is swelled 
and made thicker by Growing Glory. 

But, only if you try it will you see how wonderfully 
different it is. Growing Glory’s active protein is ab- 
sorbed right into the shaft of the hair so day by day 
your hair grows visibly thicker, fuller, more comb- 
able, more manageable,more flexible and stronger, 
Split ends heal — your hair resists breaking when 


combed or brushed, So it grows better and tonger 
everyday! Pleasant — contains no alcohol cr grease. 
You owe it to the beauty of your hair to try Growing 
Glory, Our money back guarantee protects you. 
Growing Glory must be better than any hair product 
you ever tried—must do overeat we said it would 
do for you or we will cheerfully refund every cent you 
paid. Send just $3.95 for a generous two month sup- 
ply. Please enclose 25¢ for postage and handling 


eromnea GLORY* DEPT.. 52882: 
50 BOND WESTBURY, N.Y. 11590 
: 25 cone 
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TOUCH AND GO 


(As recorded by Ecstasy, Passion & Pain) 


NORMAN HARRIS 
ALLAN FELDER 
BUNNY SIGLER 


Touch and go 
When you touch me | just can’t say no 
And the only time you ever come around 
is ev'ry time some girl has put you 
down. 


From the day you kissed my lips 
| fell for you like a ton o’bricks 
| never knew you were full o’tricks 
You've got me runnin’, runnin’ after 
your love. 


Lovin’ you was my mistake 
Losin’ you baby | just couldn't take 
But one day | might say it’s too late 


TURN THE BEAT 
AROUND 


(As recorded by Vicki Sue Robinson) 


GERALD JACKSON 
PETER JACKSON 


Turn the beat around 
Love to hear percussion 
Turn it upside down 
Love to hear percussion 


Love to hear it. 
Blow horns you sure sound pretty 


Violins keep movin’ to the nitty gritty 
But when you hear the scratch of the 
guitar scratchin’ 

Then you'll know that rhythm carries all 


the action. 
Turn the beat around 


Love to hear percussion 
Turn it upside down 
Love to hear percussion 
Love to hear it. 


CAUGHT IN THE ACT 
(Of Gettin’ It On) 


(As recorded by Facts Of Life) 
HOMER BANKS 
CARL HAMPTON 


Get dressed baby I'm afraid we're 
caught 
Your husband is here 
Somebody must have tipped him off 
He's waiting in the lobby with tears in 
his eyes 
And he’s not there alone my wife is by 
his side 
Whatever Sos down I’m with you all 
: “the ie a 


come runnin’, runnin’ ¢ 

my love. 
Touch and go 
When you touch me | just can’t say no 
And the only time you ever come around 
is ev'ry time some girl has put you 


Then you’ 


own. 
The only time you come around is when 
you want your kicks 
Hey baby you’re so full o’tricks 
The only time that you want me baby is 
just to soothe me 
Because you move me 
Oh you want to touch me 
| love the way you touch me 
The only time you come around baby 
Sweet thing you claim you want some 
; lovin’ 
Oh baby I’m so weak for you oh but | 
adore you 
The only time that you want me 
Is take me, make me, an’ still must 
shake me. 


©copyright 1976 by Mighty Three 
Music and Golden Fleece Music. 


Flute player play your flute 
‘Cause | know that you want to get your 
thing off ‘ 
But, you see, I’ve made up my mind 
about it 


Got to be the rhythm no doubt about it. 


Turn the beat around 
Love to hear percussion 
Turn it upside down 
Love to hear percussion 
Love to hear it. 


Turn the beat around 
Love to hear percussion 
Turn it upside down 


Love to hear percussion 
Love to hear it. 


Copyright ©1975 by Dunbar Music, 
Inc., u 133 Avenue of the Americas, New 
York, NY 10036. 


It’s a consequence we'll just have to 
face 
Caught in the act of gettin’ it on 
We tried our best to fight it 
But we just wasn’t that strong 
Caught in the act of gettin’ it on 
We just couldn't leave each other alone. 


It could be that we were followed the 
minute we left the house — 
Or they could have gave the bell boy 
five dollars and he sold us out 


My only regret they didn’t wait a little} — ap 


longer we were in the midst of heaven} 


When hell broke in on us, it’s an ugly 
situation, this I’ve gotta say 


But it’s worth the price | know welll — 


have to pay. | 
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SOMETHING HE CAN 
FEEL 

(From the Warner Bros. 

Film, ‘“Sparkle’’) 


(As recorded by Aretha Franklin) 


CURTIS MAYFIELD 


Shoo, shoo, shoo, shoo 
Many say that I’m too young to let you 
know just where I’m coming from 
But you will see it’s just a matter of time 
My love will surely make you mine 
When I'm living in a world of ghetto life | 
Ev’ryone seems so uptight 
But nothin’s wrong and it’s all right 
with my man 
| like the way we have our fun 
His loving ways sends me on and on 
with my man 
People out there can understand 
Giving him something he can feel 
To let him know this love is real 
Well I'm giving him something he can 
feel (mmmm) 

To let him know this love is real 
This love is real. 


So much love for us it seems 
So much hope for material things 
Are they only in my dreams 
So | write this song for you 
To prove that real things do come true 
Now tell me what it means 
I'm living in a world of ghetto life 
Ev’ryone seems so uptight 
But nothin’s wrong and it’s all right 
with my man 
I like the way we have our fun 
His loving ways sends me on and on 

with my man 
People out there can understand 
Giving him something he can feel 
To let him know this love is real 
Well I’m giving him something he can 
feel (mm) 
To let him know this love is real 
This love is real 
Giving him something he can feel 
Te let him know this love is real 
Giving him something he can feel 
Giving him something he can feel 
To let him know this love is real 
Giving him something he can feel 
To let him know this love is real. 


Living in a world of ghetto life 
Nothin’s wrong and it’s all right my 
man. 
People out there can understand 
Giving him something he can feel 
To let him know this love is real 
Giving him something he can feel. 


©copyright 1975 by Warner- 
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still let you hear all the music. 


Right down to the most subtle tone variations. You can 
even hear normal voice communications. 


IN YOUR BAND 
IS THE ONE 
_ INYOUREAR. 


Protect your hearing and put an end 
to noise hangover. 
Introducing Sonic II Noise Filters. A new 
kind of hearing protector that not only can save 
your hearing, but can actually eliminate noise 
hangover. 

No more ringing ears, headache and 
other discomfort after a long night of high 
volume rock. 

Sonic II Noise Filters take the sting out 
of really loud music. From an 
J#7 — ear-splitting 115-125 dB’s 

down to a comfortable level. 
Yet Sonic II Noise Filters 


From lead guitar to bass to horns to drums. 


Noise Filters are made with a special, internal diaphragm that 


absorbs and reduces the high-energy impact of rock music impulses. 


SILICONE RUBBER 
EAR INSERT 


If you want to reduce noise hangover and protect your hearing, yet 
still hear all the music, add a new instru 
ment to the band. Sonic II Noise Filters. 


INSIDE 
BAFFLEPLATE = SILICONE 


p> OuTsme See your music dealer, or send in 
PLATE 


the coupon below. 
WODEZES | cum Daler inquiries Y worron | 
invited. 


SIGMA ENGINEERING, DEPT. HP 

SAFETY PRODUCTS DIVISION, NORTON CO. 

11320 BURBANK BLVD. 

NORTH HOLLYWOOD, CA 91601 

Send me pair(s) of Sonic II Noise Filters @ $5.95/ 
pair (plus 50¢ postage and handling) California residents add 
6% sales tax. Enclosed is my check or money order for 


$ 


NAME 


ADDRESS 


a 
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TUNE YOUR GUITAR 
Qi LIKE A PROFESSIONAL 


This new invention is ideal for every guitarist 
. beginner or professional. Six , precision 
tuned reeds” make 


spondin 
brates. Just as simple 
as that! 


We guarantee complete satisfaction or your money back 
hippi 
comet, $6.95 "Si ia 
ED SALE Studio 813M Avon By the Sea, N.J. 07717 


EXTRA INCOME! Make $] 


SELL ENGRAVED METAL SOCIAL crags Paco ig 


=) Millions of new prospect 
s}] No investment. SEND FOR FREE “SALES Mur! 


&) City tate 1PM 


eee) ENGRAVAPLATES, DEPT. 157 


RETSENTTSTTEE 20% 10460. + JACKSONVILLE, FLA.32207 


WRITE SONGS? 


"How to Get Your Song Published" & 
6-issue subscription $3.00 
Sample 50¢ cash. Contacts. Contest. 
THE SONGWRITER'S REVIEW 
1697-X B'way, N.Y.C. 10019 


‘pock = = 2 ASS 


a% * LEARN ROCK GUITAR ‘§ 


Complete course teaches lead guitar, electric bass, 
+ > Rock, Blues, Rhythmn, Soul Music. 100 Illustrations 
and six chapters show you step-by-step how to play rock, hon | 
breaks, fill-ins, blues runs, etc. just like the professionals. Complete 
book only $4.00. Send $4.00 to: Q 
a ZOUNDS, 1037 E. Parkway, # A, Memphis, Tenn. 38104 


te AND BE PLAYING ROCK GUITAR IN A FEW WEEKS. g 
LEAD@S GS GS op ee oe ee ee oe MUCH MORE! & , 


In only a few short weeks you can 
learn to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, 
gay parties, career, extra money. 
Write for FREE information every- 
one who likes to sing should have. 


PEDAL STEEL GUITAR 


Write for information 
Emmons School of Pedal Steel Guitar 
P. O. Box 1366 Dept. HPC 
Burlington, North Carolina 27215 


Complete Guidebook Mehr hi 

Analyses, Explains, 

Diagrams how Heavy 

Metal Artists actually use the 

fretboard. Shows exactly - chords, scales, riffs, 
theory, repeating patterns, fluid triplets etc. No 
sight reading. If you really want to play and 
understand Heavy Guitar Technique... THIS IS IT. 
$3.00 Heavy Metal, 1082 River Bay Road, 
Annapolis Md. 21401 


NINE TIMES 


(As recorded by Moments) 


T. KEITH 
W. MORRIS 


I called you nine times 

And nine times you had a busy line 
1 called you nine times 

And nine times you had a busy line. 


A busy day !| had today 
And it was driving me up a wall 
Needed some help from you 
So | decided to give you a call 
Time and again | called you on the 
phone 
But your line was busy all day long oh. 


| called you nine times 

And nine times you had a busy line 
! called you nine times 

And nine times you had a busy line. 


I’m so sad and lonely and I need your 
company 
| have to see you right away 
‘Cause I’m needing you desperately 
Hey time and again | called you on the 
phone 
But each time | fail to reach you. 


‘Cause nine times you had a busy line 
And that beep beep beep was just 
blowing my mind 
Oh | called you nine times 
And nine times you had a busy line 
Called you nine times 
And nine times you had a busy line. 


NIGHT LIFE 


(As recorded by Miracles) 


PETE MOORE 
BILLY GRIFFIN 


The big city’s a playground 
A carnival that beckons you to ease your 
mind 
Neon lights seem to answer the ques- 
tion of where to go to have a good time 


_ There are stage shows and plenty of 


swinging cabarets 
And if you need to relax 
You can dine at a classy sidewalk cafe. 


Night life in the big city is my cup of tea 
It’s for me 
Night life in the city 
(I'm talkin’ ‘bout) 
Night life in the city 
(Gonna have big fun). 


Hollywood Boulevard is the place that 
has the latest flicks 
At the picture shows and you can bet 


| That this is where you'll run into the 


1 called you nine times 
And nine times you had a busy line 
1 called you nine times 


And nine times you had a busy line. - 


I called you nine times, two times, three 
times, four times, five times, six times, 
seven, eight nine times 
I'm sending out a western union hoping 
I'll get thru to you baby. 


| called you nine times 
And nine times you had a busy line 

1 called you nine times 
And nine times you had a busy line 

I called you nine times . 
And nine times you had a busy line 

1 called you nine times 


And nine times you had a busy line. 


Wait a minute, wait a minute 
I’m gonna call the operator 
That’s what I’m gonna do 
I’m gonna call the operator 
(Dial phone) 
Operator - ‘“‘May | help you.” 
Yea, operator 
Look I’ve been trying to call this Narabene 
all day long 
As a matter of fact I’ve tried to call it 
nine times 
And the line is still busy 


And look, | wanna know if you can do | | 


me a lil’ favor 

| want you to cut in and let me listen to 
the conversation 

Operator - ‘I’m sorry sir, | can’t do that 
the line is busy.” 


©Copyright 1976 by Gambi Music. 


hippest chicks 


And if your intentions are to get a chick re 


to share a lovely evening spent 


There are several head shops that carry § : 


a variety of incense. 


ig. 
4 vin. 
ek a 


Pe ae 
Night life in the big city is my cup of tea 


it’s for me. 


I dig the night life in the big city 
I dig the night life in the big city 
Ooh night life in the city 
I'm talkin’ ‘bout night life in the city 
Gonna have big fun. 


There’s a private party and if you want 
to mingle with the in crowd 
I can get you in 
Let me tell you a secret, come a little 
closer : 
1 don’t want to talk loud 


There’s a pool party with bathing it 


beauties that you'll never forget. 


And it’s very secluded and given by the Sig 


members of the jet set. 
Night life in the big city is my cup of tea 
It’s for me. 


©Copyright 1975 by Jobete Music 
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HIGH OUT OF TIME 


west 


i rocatded by Carole King) 


CAROLE KING 
GERRY GOFFIN 


High out of time 
! wish the years away 
Look into your eyes, and you look into 
mine 
And all my sorrows disappear when I'm 
high out of time. 


High out of time is a place | like to be 

I'm a part of you and you're a part of me 

And I can hold you near when I’m high 
out of time. 


No use wondering where the years 
have gone 


LOVE 
(Covers A Multitude Of 
Sin) 


(As recorded by Graham Central 
Station) 


LARRY GRAHAM 


Love covers a multitude of sin, yes it 
does 
I'm talking about love covers a 
multitude of sin 
You better know it does 
You gotta have love for your brother 
and honor your father and your mother 
Remember that love covers a multitude 
of sin. 
You gotta love your old lady like you 
love yourself, yes you should 
And don’t you give none of that good 
old lovin’ to no one else 
Don’t you do to no one else what you 
don’t want done to yourself. 


Love covers a multitude of sin. 


You know God loved us all so much he 
gave his Son, his one and only one 
Not just for a few or a thousand and 
ninety-two 
But for everyone 
You gotta have love to appreciate, and 
love to know it’s not too late 
To find out that love covers a multitude 
of sin. 

What we need isa lotta, lotta, lotta, lot- 
ta, lotta, lotta lot of lovin’ 
What we need isa lotta, lotta, lotta, lot- 

ta, lotta, lotta, lotta lot of lovin’ 

What we need is a lotta, lotta, lotta, lot- 

ta, lotta, lotta lot of lovin’ 

You know it takes love to appreciate 

and love to know it’s not too late to find 
out that 

Love covers a multitude of sin. 


©Copyright 1976 by Nineteen Eighty 
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Time waits for no one, we all have to go 
on 
But every now and then I look up an old 
friend 
And come home to some place I used to 
belong 
High out of time, the world becomes so 
new 
Horizons that we've crossed, | cross 
again with you 
Trav'ling through the years when I’m 
high out of time 
Trav'ling through the years when I’m 
high out of time 
Trav‘ling through the years when I’m 
high out of time. 


Copyright © 1975, 1976 by Screen 
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C’MON MARIANNE 


(As recorded by Donny Osmond) 


L. RUSSELL BROWN 
RAYMOND BLOODWORTH 
Marianne, Marianne, 
Marianne. 


Marianne, 


Oh, oh, oh here! am on my knees again 
I'll do anything just to make it right 
Say you'll understand 
Oh, | know you can 
Come on, Marianne. 


Don’t matter what the people say 
It didn’t happen that way 
She was a passing fling 
And not a permanent thing 
Say you'll understand 
Oh | know you can 
Come on, Marianne 
Baby, come on, Marianne 
Baby, come on, Marianne 
Baby say you can understand 
My Marianne, Marianne, Marianne, 
Marianne. 


Well now your big brown eyes are all 
full of tears 
From the bitterness of my cheatin’ years 
So | hang my head 
Wish that | was dead 
Come on, Marianne 
Baby, come on, Marianne 
Baby, come on, Marianne 
Baby say you can understand 
My Marianne, baby, Marianne 
Baby, come on, Marianne 
Baby Marianne, Marianne, Marianne, 
Marianne. 


©Copyright 1967 by Saturday Music, 
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oe PCaTmOnieN mony €D minutes 


OR VOUR eet’ BACK 


; SPECIAL 
INTRODUCTORY OFFEP 
You get Ett Sale’s unique 64- 
page Secret System which shows 
pou how to play the Harmonica 
only 5 minutes, any song 
by ear or note in a few days; 
PLUS beautiful professional 
Harmonica with solid brass plates and individually tuned 
bronze reeds, with Dua, nickel-plated covers: PLUS 200 

songs (words and music); PLUS 50 extra 
songs for 2 and 3 part harmonizing. $498 

All for 

pe FREE TRIAL—SEND NO MONEY 

ust send your name and address, pay postman $4.98 
Plus @.0.D. postage. Or send $3 with order and I 
pay postage. (No C.O.D. outside U.S.A.—remit with order). 


ED SALE, Studio713A 4von By The Sea, N. J. 07717 


SONGWRITERS 
ROCK STARS — COUNTRY STARS 


Buy direct, over 15 different standard contracts used by 
many major companies in the music industry. Contracts 
including: publishing, song writing, personal manage- 
ment, royalties, parental consent forms, vocalists and 
many more. An essential form of reference material for 
any musician seriously considering a career in the music 
and entertainment industry. All for only $5.25 (California 
residents add 6% sales tax). Send money order (or 
cashier's check) only 
SHARLETON MUSIC HP 
256 S. Robertson Blvd. © Beverly Hills, Calif. 90211 


60% DISCOUNT 


ON NAME BRAND 
MUSICAL INSTRUMENTS 


SEND FOR FREE CATALOG 
e FREEPORT MUSIC 


114 RM MAHAN ST. W. BABYLON.N.Y.114704 


wager 
SAVE! Any NAME BRAND 
guitar, amp, or drum set. 30%, 
(or up to 50% discount) on all 
brands. Also Pedal Steels, BANJOS, 
and Dobros. Ask for your price on 
any model you choose. FREE 
Catalog. WRITE 
Warehouse Music Dept H54 
P O Box 11449 
Fort Worth, Texas 76109 


GUITARS 


AMPS' DKUMS' BANJOS! 


Nashville Calling! Record in Music City, U.S.A 


with the same musicians that the Stars use. Producers 
that had Ait songs recorded by many of the top artists. If 
you want a chance to have a Ait record, and you have 
| talent and financial backing, contact 


ARTHUR THOMAS 

Magnum Gold Productions 

26-B Music Square East, Nashville, Tenn. 37203 
Phone (615) 244-4127, 244-4065 


SONGWRITER 


If you are seriously interested in 
working toward the day you can 


become a professional songwriter, 
write; ISi PUBLICATIONS, Box 
328-HPNashville, Tennessee 37202 
for free information that will help. 


45 rpm records, all original artists. 
5 Write for your free catalog today. i 
CORNY'S RECORD SHOP 
Box 166CT Mason, Ohio 45040 | 
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FAVORITE $9 


STARS 


GUARANTEE 


ILLUSTRATED 
NOSTALGIA 
CATALOG OF ALL 
YOUR FAVORITES 
FILMS © RECORDS 
© POSTERS 


2-YEAR 


Now you can own a fabulous watch or alarm clock 
with a picture of one of your favorite stars for the 
unbelievably low price of $29.95, plus $1.00 pos- 


tage and handling. 


All watches and alarm clocks are guaranteed for a 
full 2 years. Watches may be ordered with digital 
| movements as well as conventional sweep move- 


ments. 


STAR-TIMERS 


YOU WISH TO ORDER. 


ELVIS PRESLEY 
KOJAK 

CHICO AND THE MAN 
THE BEATLES 

STAR TREK 
CHARLIE CHAPLIN 
GROUCHO MARX 


¢€000000 O 0 Alarm clock 
000000 O O Watch 
00000 0 O O Digital watch 


me: 
Birth date: 


REWARD 


Twenty-five dollars paid to first person 
who obtains a copy of the recording of 
the song,‘* There’ll Come a Time’’, the 
words to which were written by John 
Thomas Moore. For further information 
write to: P.O. Box 461, Fairfield, Ill 6 2837 


SONGWRITERS 
ROCK STARS — COUNTRY STARS 


Buy direct, over 15 different standard contracts used by 
many major companies in the music industry. Contracts 
including: publishing, song Ld personal manage- 
ment, royalties, parental consent forms, vocalists and 
many more. An essential form of reference material for 
any musician seriously considering a career in the music 
and entertainment industry. All for only $5.25 (California 
residents add 6% sales tax). Send money order (or 
cashier's check) only. =HP 
SHARLETON MUSIC 
256 S. Robertson Blvd. « Beverly Hills, Calif. 90211 


How to WRITE SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, Box 64-H, Boston, Mass.02101 
52 


I enclose $ 
alarm clock(s). | have checked the ones | want. 
Sorry, no C.O.D.’s. 


7168 Melrose Ave., Dept. 1926 
PLEASE CHECK ITEMS Los Angeles, CA 90046 


for ___ watch (es) and/or 


(please print) 


Address 


ZODIAK (fill in the blanks below) City/State/Zip 


California residents add sales tax. 


ee BE A SONG WRITER! 
New talent needed all the time! Get 
into big-money career writing 
4 Rock-’n-Roll, country, Western, 
ee love, soul and sacred songs! 


—., Amazing COMPOSAGRAPH Method 
‘ou setting your own SONG POEM 

to music even if Sze on’t know a note! How to copyrigh 

your songs and make your own Records. Where to 

and sell your songs! Learn at home through quick, low- 

cost training. Hurry! Send for FREE details today! 


SONG STUDIOS, Dept803G Rockport, Mass. 01966 
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STROKIN’ 


(As recorded by Leon Haywood) 
LEON HAYWOOD 


Strokin’, strokin’ strokin’ your love 
| just feel like strokin’, strokin’, strokin’ 
your love 
1 am in the mood for strokin’, strokin’, 
strokin’ your love 
I just feel like strokin’, strokin’, strokin’ 
your love ah. 


Craving your body | am on fire yeah 
lam a ball of flame burning with desire 
yeah 
Can’t control my passion | need satis- 
faction 
You're tantalizing, you're maetivatica 
action yeah 
You get me in the mood for 
Strokin’, strokin’, strokin’ your love 
| just feel like strokin’, strokin’, strokin’, 
your love 
1 am in the mood for strokin’, strokin’, 
strokin’ your love 
| just feel like strokin’, strokin’, strokin’ 

~ your love. 


You turn me on how you excite me 
Just to be close to you 
Thrills and delights me yeah 
I like to penetrate your love 
Set your soul on fire 


'l give you warmth guaranteed to 


inspire yeah 
I’m in the mood for 
(Repeat chorus) 


© Copyright 1976 by Jim-Edd Music. 


SUNSHINE DAY 


(As recorded by Osibisa) 


TEDDY OSEI 
MAC TONTOH 
SOL AMARFIO 


Ev'rybody do what you're doing 
Smile will bring a sunshine day 
Ev’rybody do what you’re doing 
Smile will bring a sunshine day 
Ev’rybody do what you’re doin’ 
Your smile will bring a sunshine day 
Ev'rybody do what you’re doin’ 
Your smile will bring a sunshine day 
Ev’rybody do what you’re doin’ 
Smile will bring a sunshine day 
Ev’rybody do what you’re doin’ 
Smile will bring a sunshine day. 


© Copyright 1975 by Osibisounds Ltd.) 
All Rights for the United States and} 
Canada controlled by WB Music con % 

All pL Reserved. 
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HAPPY DAYS | 
(From the Paramount | 
T.V. Series ‘“Happy| 

Days’’) | 


(As recorded by Pratt & McClain) 


NORMAN GIMBEL 
CHARLES FOX 


Sunday, Monday, Happy Days 
Tuesday, Wednesday, Happy Days 
Thursday, Friday, Happy Days 
Saturday, what a day 
Rockin’ all week with you 
This day is ours 
Won't you be mine 
This day is ours 
Oh, please be mine. 


| 


i} 


| These Happy Days are yours and mine | 
| These Happy Days are yours and mine 
These Happy Days. 


Hello sunshine, goodbye rain 
| She's wearin’ my school ring on a chain 
She's my steady, I’m her man 
I’m gonna love her all | can. 
(Repeat chorus) 


Gonna cruise her ‘round the town 
Show ev'rybody what I’ve found 
Rock ‘n’ roll with all my friends 

Hoping the music never ends. 

(Repeat chorus) 


Sunday, Monday, Happy Days 
Tuesday, Wednesday, Happy Days 
Thursday, Friday, Happy Days. 


The weekend comes 
My cycle hums 
Ready to race to you. 


These days are ours, happy and free 
These days are ours, share them with 
me. 


Goodbye gray sky 
Hello blue 
There's nothin’ can hold me when I hold 

you. 
It feels so right 
It can’t be wrong 
Rockin’ and rollin’ all week long. 


Sunday, Monday, Happy Days 
Tuesday, Wednesday, Happy Days 
Thursday, Friday, Happy Days 
' Saturday, what a day 
Groovin’ all week with you. 


These days are ours, share them with 
me 

These days are ours, happy and free 

These happy days are yours and mine. 


Copyright© 1974 by Bruin Music Com- 
pany, New York, NY. Used by per- 
“mission. 
secured. All rights reserved. 
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UP THE CREEK 


(Without A Paddle) 


(As recorded by The Temptations). 


JEFFREY BOWEN 
JIM FORD 
TRUMAN THOMAS 


| came home from fishing 

Feund my little darling wrapped up 
with a stranger 
Lest in love's persuasion 
I'm up the creek without a paddle 
Before my eyes you shattered my dream 
The way you gave your love to the 
stranger 


YOU DON’T HAVE TO 
GO 


(As recorded by Chi-Lites) 


EUGENE RECORD 
BARBARA ACKLIN 


You don’t have te go 
You just want to see me go through 
changes 
You bring out the best in me 
Till my body glows with energy 
My mind gets so weak makes me pout 
just like a child 
Honey my masculinity gets the best of 
me. 


Make yourself ready 
‘Cause the night is just beginning 
Going to the moon on a trip that has no 
ending 
No can’t let you go 
Can’t let you go 
Oh no can’t let you go 
Can't let you go 
Can’t let you go 
Can’t let go oh no 
Can’t let you go, can’t let you go 
Can’t let you go, can’t let you go oh no 
Doo-l-oop, bop ba 
Doo-l-oop bop ba 
Deo-I-cop bop ba, doo-!-cop. 


You don’t have to go 
You just want to see me do some begg- 
ing 
You just keep on teasing me 
Till | feel your love all over me 
You don’t have to go 
You just want to see me in a fever 
Honey my masculinity gets the best of 
me. 
(Repeat chorus) 


©Copyright 1976 by Julio-Brian Music, 
Ine. 
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_ Thot was the same way you gave it to 


. me 
My eyes are realizing yeah 
My heart just went to pieces 
The truth’s so bright it’s blinding yeah 
After all this time I’m finding oh. 


I'm up the creek without a paddle 
Before my eyes you shattered my dream 
The way you gave your love to the 

stranger 
That was the same way you gave it to 
me. 


Nowhere is there a landing 
My tears fall all around me 
I still love you deeply yeah 
I-can’t hate you baby oh oh. 


©Copyright 1976 by Stone Diamond 
Music Corp. 


EVERYTHING'S 
COMING UP LOVE 


(As recorded by David Ruffin) 
VAN McCOY 


Love is a flower that blooms in the 
springtime 
In the springtime beneath the light of 
the moon 
In the springtime, in the springtime 
we're grooving together like two turtle 
doves 
‘Cause since | met you baby 
Ev'rything’s coming up love 
Ev’rything’s coming up love, love, love, 
love, love. 


Love is a song in the breeze in the 
springtime 
In the springtime sung by the birds and 
the bees 
In the springtime, in the springtime 
lovers are strolling 
Blue skies above 


Dreams are unfolding ‘cause 
ev’rything’s coming up love 
Ev'rything’s coming up love, love, love, 
love, love. 


In the springtime, in the springtime, in 

the springtime, in the springtime girl 

If you're thinkin’ what I’m thinkin’ of 

Bells will be ringin’ ‘cause ev’rything’s 

coming up love 

Ev’rything’s coming up love, love, love, 

love, love 
Ev'rything’s coming up love 

Ev'rything’s coming up love, love, love, 

love, love 
Ev'rything’s love, ev’rything’s love. 


Copyright ©1973 by Warner - 
Tamerlane Publishing Corp., Van 
McCoy Music, Inc. & Oceans Blue Music. 

All rights reserved. 


ROCK AND ROLL MUSIC 


(As recorded by The Beach Boys) 


CHUCK BERRY 


Just let me hear some of that rock and 
roll music ; 
Any old way you choose it 
It’s got a back beat, you can’t lose it 
Any old time you use it 
It’s gotta be rock and roll music 
If you wanna dance with me 
If you wanna dance with me. 


I’ve got no kick against modern jazz 
Unless they try to play it too darn fast 
And change the beauty of the melody 
Until they sound just like a symphony 
That’s why I go for that rock and roll 

music 
Any old way you choose it 
It’s got a back beat, you can’t lose it 
Any old time you use it 
It’s gotta be rock and roll music 
If you wanna dance with me 
If you wanna dance with me. » 


I took my loved one over ‘cross the tracks 
So she can hear my man awail a sax 
| must admit they have a rockin’ band 
Man, they were goin’ like a hurricane 
That’s why | go for that rock and roll 
music 
Any old way you choose it 
It’s got a back beat, you can’t lose it 
Any old time you use it 
It’s gotta be rock and roll music 
if you wanna dance with me 
If you wanna dance with me. 


‘Way down South they gave a jubilee | 


The jokey folks they had a jamboree 
They’re drinkin’ home brew from a 
water cup 
The folks dancin’ got all shook up 


And started playin’ that rock and roll} 


music 
Any old way you choose it ~” 


It’s got a back beat, you can’t lose it | 


Any old time you use it 
It’s gotta be rock and roll music 
If you wanna dance with me 
if you wanna dance with me. 


Don’t care to hear ‘em play a tango 
I'm in the mood to hear a mambo 
It’s ‘way too early for a congo’ 
So keep a-rockin’ that piano 
So I can hear some of that rock and roll 
music 
Any old way you choose it 
It’s got a back beat, you can’t lose it 
Any old time you use it 
It's gotta be rock and roll music 
lf you wanna dance with me 
If you wanna dance with me. 


Copyright ©1957 by Arc Music Corp., 
110 East 59th Street, New York, NY 
10022. International copyright secured. 

All rights reserved. *, 
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MAKING OUR DREAMS 
COME TRUE 
(From the Paramount 
T.V. Series “Laverne and 
Shirley’) 


(As recorded by Cyndi Greco) 


CHARLES FOX 
NORMAN GIMBEL 


One two three four five six 
Seven eight shie meel shie mazel 
Has enfefer incorporated. 


We're gonna do it 
Give us any chance, we'll take it 
Read us any rule, we'll break it 
We're gonna make our dreams come 
true 
Doin’ it our way 
Nothing’s gonna turn us back now 


YOU'LL NEVER FIND 
ANOTHER LOVE LIKE 
MINE 


(As recorded by Lou Rawls) 


K. GAMBLE 
L. HUFF 


You'll never find as long as you live 
Semeone who loves you tender like I do 
You'll never find no matter where you 
search 
Someone who cares about you the way |! 
do 

Oh I'm not braggin’ on myself baby 

But I’m the one who loves you and 
there’s no one else, no one else. 


You'll never find it'll take the end of all 
time 
Semeone te understand you like | do 
You'll never find the rhythm the rhyme 
All the magic we shared just us two 
Oh i'm not tryin’ to make you stay baby 
But | know somehow some day some 
way 
You're gonna miss my lovin’ 
You're gonna miss my love 
You're gonna miss, you're gonna miss 
my love oh. 


Late in the midnight hour baby 
When it’s cold outside 
You gonna miss, you gonna miss my 
love . 
Let me tell you that. 


You'll never find another love like mine 
Someone who needs you like | do 


Straight ahead and on the track now — 
We're gonna make our dreams come 
true 


Doin’ it our way 
There is nothing we won't try 
Never heard the word impossible 
This time there's no stopping us 
We're gonna do it 
On your mark, get set, and go now 
Got a dream and we just know now 
We're gonna make that dream come 
true 


And we'll do it our way, yes our way 
Make all our dreams come true 
And we'll do it our way, yes our way 
Make all our dreams come true 
For me and you. 


Copyright ©1976 by Bruin Music Com- 
pany. Used by permission. International 
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You'll never see what you found in me 
You'll keep searching an’ searching 
your whole life through 
Oh I don’t wish you no bad luck baby 
But there’s no if’s an’ but’s or maybe’s. 


You gonna miss my lovin’ 
Yes you wili baby 
When I’m long gone 
I know, | know, | know that you are 
gonna miss my love 
You gonna miss my love 
You'll be lookin’ around for me girl and 
I'll be gone 
You'll be sittin’ home an’ you'll be all 
alone 
You will be waiting for the telephone 


You'll miss my love but let me tell you 
baby 

I know, I know, I know that you miss my 
lovin’ 

Oh you are gonna miss my lovin’ 
Well, you are gonna miss my love 
Well now if you treat me right | might § 
come back baby 
But if you don’t | won't be back baby 


Oh girl you are gonna miss my love 
| been so good to you girl 
| brought cha home all my pay 
| worked hard for you ev'ry day 
Let me tell you that you gonna miss, 
gonna miss my love 
Well, well, well 
Well, well, well 
hmmm, hmm, 
hmmmm, hm 
When I’m gone you'll be alone and you 
won't have no one around to talk to you 
You gonna miss my lovin’ 
Gonna leave you all alone. 


Hmmmm, hmm, 


©Copyright 1976 by Mighty Three 
Musalc. 
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SHOP AROUND 


(As recorded by Captain & Tennille) 


BERRY GORDY, JR. 
WILLIAM ROBINSON 


Just because you’ve become a young 
woman now 
There's still some things that you don’t 
understand now 
Before you ask some guy for his hand 
now 
Keep your freedom for as long as you 
can now 
My mama told me 
You better shop around 
Mm you better shop around. 


BETTER DAYS 
(Looks As Tho We're 
Doing Somethin’ Right) 


(As recorded by Melissa Manchester) 


CAROLE BAYER SAGER 
MELISSA MANCHESTER 


Well another day has come 
After all is said and done 
You are here as you were before. 


‘Cause it feels as if we've been 
Through it all and back again 
Now I know there'll be something more 


No more tears left to hide 

We have made it through a long and 
lonely night 
Better days on our side 
Oh, it looks as though we’re doing 
something right 
And in perfect time we'll flow 
Sometimes up and down we'll go 
Like the ring in a carousel. 


No more tears left to hide 
We have made it through a long and 
lonely night 
Better days on our side 
Oh, it looks as though we're doing 
something right 
Ooo, oh it looks as though we're doing 
something right. 
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There’s some things that | want you to 
know now 
Just as sure as the wind’s gonna blow 
now 
The men’Il come and the men are gonna 
go now 
Before you tell ‘em that you love ‘em so 


now 
My mama told me you better shop 
around 
Uh huh you better shop around. 


Try to get yourself a bargain girl 
Don’t you be sold on the very first one 
Good looking guys come a dime a dozen 
Try to find you one who's gonna give 

you true loving. 


Before you take a man and say! do now 
Make sure he’s in love with you now 


THINKING OF YOU 


(As recorded by Paul Davis) 


PAUL DAVIS 


| read your letter made me feel better 

How did you know that I was singin’ the 
blues 

I felt your sunshine made me feel so fine 

How did you know that! was thinkin’ of 
you. 


Oooo California lights are bright 
They'll make you learn to fight for fame 
and fortune 
Promises are made and promises are 
broken 
Dreams are falling thru 
| should have stayed by you. 


I’ve had some hard times 
Your words are so kind 
It's good to hear somebody tellin’ the 
truth 
I felt your sunshine 
Made me feel so doggone fine 
How did you know that | was dreamin’ 
of you. 


Ooh L.A. nights can be so cold 
It makes a lonely soul get tired of 
freedom 
Promises were made and promises were 
broken 
Dreams are falling thru 
I love you, | still love you 
| love you, | still love you. 


Copyright ©1976 by Web IV Music 
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My mama told’ me you better shop Stk 
around ee 
Uh huh you better shop around. _ 


Try to get yourself a bargain girl 


Don’t you be sold on the very first one wate 


Good looking guys come a dime a dozen 
Try to find you one who’s gonna give 
you true loving 
Before you take a guy and say | do now 
Make sure he’s in love with you now 
Make sure that his love is true now 
I'd hate to see you feeling sad and bive 
now 
My mama told me you better shop 
around. 


You better shop around 
You better shop around. 


©Copyright 1960 by Jobete Music 
Company Inc. 


KISS AND SAY 
GOODBYE 


(As recorded by Manhattans) 


WINFRED LOVETT 


Recitation: 
This has got to be the saddest day of my 
life 
1 called you here today for a bit of bad 
news 
1 won't be able to see you any more 
Because of my obligations 
And the ties that you have 
We've been meeting here every day 
And since this is our last date together 
| want to hold you just one more time 
When you turn and walk away don’t 
look back 
| want to remember you just like this 
Let’s just kiss and say goodbye. 


| had to meet you here today 
There’s just so many things to say 
Please don’t stop me till I'm through 
This is something | hate to do 
We've been meeting here so long 
| guess what we done was wrong 
Please darling don’t you cry 
Let’s just kiss and say goodbye. 


Many months have passed us by 
I’m gonna miss you | can’t lie 
I've got ties and so do you 
I just think this is the thing to do 
It’s gonna hurt me | can’t lie 
Maybe you'll meet another guy 
Understand me won't you try, try, try 
Let’s just kiss and say goodbye. 
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IAN ANDERSON 
(continued from page 41) 
Relativity without knowing it. “Einstein 
probably wasn’t that great of a 
mathematician,” Ian said. “He was an 
artist. He was a man who had an intuitive 
sense of mathematics rather than the 
trained dogma-ridden mathematical 


mind that had been brought up through 
the theories and theorems of math. And 
when he first proposed his theories, no 
one could ever really demonstrate their 
success or nonsuccess, including himself. 


“It was a proposition. It was an idea. 
And he happened to be, so it seems, most 
of the way right. I’m amazingly interested 
in following the Einsteinian equations to: 
their bitter conclusions. Every day there 
are continuing experiments being made 
as a result of what Einstein’s curved space 


and his whole proposition of what all this . 


may be. It always comes down to this 
question of infinity. We can’t accept that 
idea. We can’t accept the idea of being 
able to travel ina straight line forever and 
ever and coming back to where we 


“) tried to join the police 
force, but they wouldn't 
let me...” 


started, because we have no forever and 
ever and we have no such thing as a 
straight kine. Ifit went on and on, it would 
curve somewhere. : 
“We have to believe: There is no.other 
option. I discovered that walking home 
from school one night. I really did. And I 
talked to my physics teacher about it, and 
he told me to read a book for the layman 
about relativity, which I then did, and dis- 
covered what I had just felt in my own 
brain when I stared out there into the in- 
finity — in inverted commas — of space. I 
felt it had to be the case: It had to be the 
only‘ solution for the idea of the infinite 
continuity of me, as a thinking and 
physical ‘creature extending along any 
one direction. I can’t do that; I-have to 
curve back somewhere in myself, on the 
very core of my being.” 
With things like this on his mind, it was 
no wonder that lan didn’t get into im-« 


- portant things, like music and wild stage 


shows, until he was halfway through his 
teens. And, of course, there were his 
parents. 


“My mother was about 42 when I was 
born in 1947. And I didn’t used to speak 
to my father very much because he wasn’t 
very well. He’s still alive and not very 
well. We get on all right now, you know, 
on a sort of limited basis, because I have 
compassion for them in their very late 
life, and they have the pride that they 
always wanted, of having a son who dis- 
plays on his homecomings the tangible 
signs of success, like arriving in a big car, 
or showering them with gifts at Christmas 
and buying them a house and all that sort 
of thing. Which they take with great 
humility, but I know it means a lot to 
them to have that.” 

But wasn’t that the same with most 
parents? Didn’t they all want to see their 
kids better off than themselves? 

“Yeah, yeah. I’m not a peculiar case. 
It’s just, if you like, one of those factors in 
the changing relationships between kids 
and their parents. I mean, everybody goes 
through it on one of multitudinous leveis, 
but it’s obviously a bit starker in its reality 
as far as I’m concerned, because of being 


we eae wy et) 

_ financia ly better off and their being 

totally dependent on me now.” He 

_ stopped and took a puff of his cigarette 

_and paused, one of the few times in our 

_ conversation that his words didn’t come 
flooding out in a torrent. 


“But, I mean,” he resumed, “if we can’t 
look after our parents, who can we look 
after? I mean, I would never get married 
again until I learned howto look after my 
mother. Because if you can’t look after an 
old lady when you're 28, there’s no way 
you're gonna look after an old lady when 
you're 68. Not one you’ve slept with and 
spawned children by and all that. Know 
what I mean?” 

I knew that Ian had been divorced from 
his first wife and perhaps was referring to 
that. I also knew there was a skimpily 
dressed pert young thing handing him his 
instruments onstage at his recent concerts 
and that there was much backstage 
whispering about whether they were also 
becoming a team offstage. I asked Ian 
what his idea was in adding the girl, 
whose name was Shona, to the show. 

“It’s simply that I find that more pleas- 
_ ing to look at than to have one of the 
_ roadies come out. It’s as simple as that. It 
_ can be made more complicated than that 
if you say, “Well, why does she wear that 
outfit as opposed to just a nice sort of 
feminine skirt and whatever. But if she’s 
_ gonna get on the stage, she has to really 

assume the same larger than life propor- 

tions of anyone in the band.” Ian seemed 

a bit discomfitted at the question, and as 

he continued, he seemed to be making up 
. justifications out of thin air. 


“| mean, everything she does, she does 
so that it saves me time, so that I don’t 
have to ignore the audience for a couple 
_ of minutes while I go and get something. 
_ Because I can’t leave my instruments on 

stage in case I go and jump on them, 
‘which is what used to happen, which cost 

me a lot of money in broken guitars and 
flutes. I mean, she comes onstage and 
gives it to me, and because she’s doing 
that, it immediately conjures up the 

Magician’s assistant, the conjurer’s as- 
_ sistant, or the acrobat’s lady, who helps 
_ sort of put up the props, and the juggler’s 
_ bowls and skittles and things. You know, 
_ someone who is traditionally an assistant. 
“And therefore, since it does allude to 
that, then let’s smilingly create a 
similarity. And it’s something that I find 
pleasing, and something that I enjoy, 
especially when the audience goes, 
_ ‘Wow!’ And the guys down there sort of 
_ go, ‘Whoa! Take your clothes off!’ and 
__ things like that. To me, it’s just a sort of 
_ fun thing.” 

Tan breathed a sigh of relief and 
_ changed the subject. It was not untila few 
months later, when I learned that he had 
wed the lovely Shona, that I understood 
~ fully his answer. And apparently, he’s not 
so interested in having guys in the 
_ audience yelling ‘Take your clothes off!’ 
at his wife anymore, because she’s now 
__ been given an offstage job as Ian’s “per- 
sonal secretary.” Ian had to give up the 
_ idea of becoming a policeman, but he’s 
still got a bit of the security guard in him. 


“By Jove, justice has triumphed 
again! The resourceful scientists at 
ELECTRO-HARMONIX have done 
quite a piece of brilliant work. With- 
out even lurking about in the rain 
and fog, DOCTOR Q has cut 
through a seemingly impenetrable 
maze of clues, and cracked the ring 
of sinister, greedy villains who have 
been extorting vast sums of money 
from needy musicians by forcing 
them to pay artificially high prices 
for Envelope Followers (sometimes 
known under various other sundry 
aliases). Well done, DOCTOR Q...”” 

The new DOCTOR Q from 
ELECTRO-HARMONIX is a rugged, 
high quality Envelope Follower with 
bass equalization and AC/DC opera- 
tion at a fraction of the cost of other 
units. 

Effects ranging from involuted 
mellow funk lines to slashing thin 
chops can be instantaneously and 


ORNINGLOR 


ONGBOORS 


sensitively controlled through the 


player's use of attack and decay dy- 


namics. The range of the filter can be 
preset. And as an added feature, 
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the bass switch can be used to add a 
rich bass equalization without losing 
the thin, whipping Envelope Follow- 
er sound on top. This makes the unit 
excellent for getting potent new 
sounds from the electric bass, as 
well as guitar and other amplified 
instruments. 

The DOCTOR Q Envelope Fol- 
lower is a state-of-the-art, high ef- 
ficiency unit which represents a sig- 
nificant breakthrough in perform- 
ance and price. List price is $49.95, 
but check your local stores. Many 
of them have the DOCTOR Q on 
special sale now for less than $39.95. 
Good show. 

To hear the new DOCTOR Q, 
call (212) 242-7799. Dealer inquir- 
ies invited. HPO8 


electro-harmonix 


27 West 23rd Street New York, N.Y 10010 
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GENESIS 
(continued from page 9) 


was pushed as front man — especially in 
England. We were scared that people 
wouldn’t listen to TRICK OF THE 
TAIL. I think even those who miss Pete. 
will come around in the end though. See, 
we’ve got a nice mixture now. We’ve 
played together for several years, which is 
an advantage, and we communicate well. 
_What’s really nice is that we’ve a whole 
new lease on life; most bands don’t get 
that.” 

During the two months that Genesis 
was preparing to tackle the recording of 
their first post - Peter album, guitarist 
Steve Hackett proceeded to record 
VOYAGE OF THE ACOLYTE. Instead 
of a flashy solo adventure, VOYAGE 
depicted a thoughtful, vibrant project 
that has a personality all its own. Hackett 
is exceptionally pleased with the results: 


Peter Gab- 


alts Gi) ag a 
Without the dominant visuals o 
riel, the band now has to rely on its incremental 

62 talents to put itself across. 


y € 
I was in awe of it. It was everything I had 
envisioned and it surpassed even that,” he 
said. 

“I even did the vocals on one track, 
‘The Hermit.’ I never sang much before 
and it was really hard — I still think | 
could’ve done better. Singing-is so much 
harder than playing guitar; that’s why I 
don’t sing in Genesis. You can be feeling 
like death and still hit a guitar string, but 
you have to be relaxed and in control of 
everything when you're singing.., 

“Anyway, I had two months before we 
were going to record with Genesis, so I 
went for speed and efficiency. That’s why 
I used Phil and Mike on the record; 


because I had a communication with : 


them already and it cut the learning 
process down considerably. I played it 
safe using them, but not that safe ... 
they’re like my favorite players in the 
world anyway. See, I worked under the 
old adage that if the bass and drums 


aren’t good, you don’t have anything go- _ 


ing for you. Even with them I did a lot of 
overdubbing; the whole album was one 
huge overdub. And that was totally 
different from the way Genesis works. 
With Genesis we try to create as much of 
an atmosphere as possible in the studio,” 
Hackett stated. 

With one solo album in the can, 
Hackett and the rest of Genesis were now 
prepared to record TRICK OF THE 
TAIL. 

Mike Rutherford and Tony Banks 
were responsible for most of the materia] 
on TRICK. Hackett had used most of his 
material on his solo album, but that 
posed little problem to the prolific 
Rutherford and Banks. “With this album 
we worked much more closely with the 
lyrics,” says Rutherford. 

“On previous albums, Peter would shut 
himself off and work alone. This time we 
were all there to help Phil with his singing 
and to encourage him through the heavy 
parts,” he adds. 

Hackett says recording TRICK OF 
THE TAIL was really no trick at all. 

“We didn’t really change the way we 
worked. I had no doubt that we would ac- 
tually be able to produce a good album. I 
thought to myself that if I could do a 
whole album with Philand Mike helping; 


then the whole band should have no. 


trouble at all. Once we started recording 
it, we were too engrossed with working to 
look back,” Hackett confirmed. 

After recording TRICK, Genesis could 
only wait and let speculation take over. 
The album, you see, was finished last 
November. The release was delayed to 
avoid the Christmas rush. According to 
Rutherford: “We waited until February 
because around Christmas everyone puts 
out albums — Liberace and everybody. 
So, by the time the album did come out 
we were having all of these doubts after 
living with it so long after recording. 
That’s basically -why it’s good to write, 
record and release an album as soon as 
you can.” 

When TRICK OF THE TAIL was 
released to rave reviews and mixed 
emotions, one critic was quick to pin- 


. get ideas from them for lyrics. On 


point the lyrics of Kuthertor ea 
Squonk” as being underhanded by rete ‘ 
ring to ex-vocalist Gabriel. Seems that _ 
“The Squonk” is a rat-like, ugly creature 
and it is even depicted in caricature onthe © 
album’s inner sleeve. 

“I know that one Englishcriticthought 
that song was about Pete. Of course, it 
isn’t. See, I spend a lot of time in libraries — 
and there’s one good library called Ken- 
sington Library. They’ve got a folklore 
section from every country and period. I 
read all different styles of mythology and 

e. day I 
found this story about this animal called — 
‘a squonk.’ I just expanded on it and 
didn’t change the name, ’cuz it wasa great 
name for a song. 

“The funny thing about ‘Squonk’ is 
that the day that review came out in 
England, Phil and I were helping Peter 
Gabriel put down some demos in the 
studio. We’re still friends and all; we had 
a good laugh about that one,” Rutherford 
said. 

For those Genesis fans who don’t think _ 
the band has a real sense of humor, listen 
to Rutherford’s tale about another of his 
songs on the album. 

“ ‘Ripples’ was just an acoustic song — 
that Tony and I wrote. It happened very 
much in the studio and we always have - 
working titles for all of our stuff because 
we usually write the music first. For 
instance, ‘Squonk’ was called ‘Indians’; I 
don’t know why. Anyway, ‘Ripples’ was 
the working title of one song and all I had 
was this one lyric line about ‘Bluegirls 
come in every size.’ Now, bluegirls is 
another term for schoolgirls in’ blue 
uniforms, which you wouldn't know 
because it’s a very English term. So, I 
ended up writing this really obscene set of — 
lyrics for ‘Ripples’ and I sang those until I 
wrote the final version. I'd never show 


_them to anyone; they were too kinky,” 


laughs Rutherford. 

The 1976 TRICK OF THE TOUR 
show finds the revamped Genesis putting | 
out an entire concert alone, playing some 
two and a half hours of music each show. 


 They’re playing 3000 seat: venues and, 


therefore, end up playing two shows in 
many cities. Everyone who has seen the 
new stage show agrees that it is the best 
Genesis show to date. 

Steve Hackett explains why he thinks 
this is the best show Genesis has per- 
formed. “The new show is easier for 
people to relate to. People are aware of 
the bass and drums and keyboards, not 
just the visuals. For that, though, we still 
use Jeffrey Shaw — he designed the 
LAMB LIES DOWN tour as well. 

“It’s a bit of a risk each night though. 
We've got a laser that we direct above us 
and behind us. The laser forms various 
cones and pyramids and .., you have to 
see it, that’s all. Things get very eery 
toward the end when we do ‘Supper’s 
Ready’ and ‘Los Endos.’ ” 

“Supper’s Ready” is being played in its 
entirety, as well as other older Genesis © 
material. Unlike their LAMB LIES 
DOWN ON BROADWAY tour (which 
took up too much time to play any older 

(continued ‘on next page) 
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...almost Instantly’ 


What would you give to be able to say one special Meditation that will shower you with 
money, houses, jewels and all the other good things in life? Or say another that gives you 
the power to receive direct communication from God? Or still a third Meditation that 


‘makes others follow your commands. 


For the first time, Norvell reveals that there are «. 


_ suc Meditations. And every single one of them 
is in his new book called, ‘‘The Miracle Power of 
gaan Meditation. me: 

Now, he ‘says, this is no ordinary book. It’s a 
virtual catalog of Meditations for achieving your 
innermost dreams of happiness, financial security, 
love fulfillment and peace of mind. 

But the best part is that all you have to do is 
say these Meditations right out of the book! There 
are no strange rituals to perform. 


... Just Saying These Meditations Makes 
F Your Dreams Come True! 


For example, there’s a Meditation on page 87 
that guides you automatically to obtaining wealth. 
And another one on page 24 that can give you as 
much as $100,000, if that’s your goal. 

If you’re overweight and don’t like diets, sim- 
ply say the Meditation on page 57 for losing as 
much as 50 pounds of excess body weight, says 
Norvell. 

How about a Meditation for finding your soul 
<aoig in love and marriage ...or one for eee 

ase health, youthful vigor and energy. 

Meditation that can unlock creative powers re 
make you a genius. 

They’re all printed in black-and-white in this 
book! Thousands of other people, just like your- 
self, have used these Meditations to get what they 
wanted in life, reports Norvell. You'll see: 

How Marjorie S., a young girl who had never 
bet out on a date, said the Meditation on page 
24, became more beautiful and soon had two pro- 
posals of marriage. 

How a woman in Los Angeles needed $5,000 


very badly. There seemed to be no chance that she, 


would get the money until she found out about 
the Meditation on page 24. Within two weeks, the 
woman received $4,500 from a big oil company 
and a week later $500 was mailed to her in the 
most mysterious manner! 

How James E., a chain smoker in failing health, 
was able to stop smoking entirely in three weeks 
just 4 saying the Meditation on page 20, says 

orvell 

How an appliance salesman could never close 


Just Say These 
Transcendental Meditations 


This amazing book gives you hundreds 
of Transcendental Meditations that can 
make your dreams come true, says Norvell. 

f You can say these Meditations from the mo- 
ment you open the book to experience mir- 
aculous results almost instantly! You’ll find, 
before your. eyes: 

Meditations to overcome sickness . . . be- 
come rich and successful... attract your 
true soul mate . . . improve your memory 
. . . receive telepathic thought forms . 
achieve cars, furs and jewels . . . win pro- 
motions at work . . . magnetize good luck 
. . . have clairvoyant dreams... go on as- 
tral flights . . . overcome bad habits... go 
to sleep instantly . . . achieve. good health 
and youthful vigor . . . make your personal- 
ity magnetic . . . achieve freedom. from 
worry . . . gain self-confidence and poise 

. receive predictions about the future .. . 
make you a genius. . . overcome allergies 
and headaches... . lose weight and reduce 
unee pangs... bring you fame and for- 

tune 


a sale until he started saying the Meditation on 


‘ page 109. Like a miracle, he started selling every 


customer he approached and soon after became 
the district sales manager. 


Meditations For Health 


When you go into meditation, your body has a 
greater resistance to. germ invasion, colds, viruses 
and other disorders. Meditations also overcome 
disease, heal most forms of mental illness, and 
prevent the erosion of age. So if you’ve been hav- 
ing problems with your health, this book can give 
you the secret of physical healing, claims Norvell! 

You'll see how a man who was chronically sick 
from colds, said the Meditation on page 146, and 
rid himself of colds forever! 

And you'll discover how Alice G., a woman 
who suffered from headaches and allergies, be- 
gan saying Meditations and noticed an amazing 
change! Her headaches stopped, her coughing and 
Sneezing decreased, and within two months she 


felt better than ever! 


Meditations For Memory 


By saying certain Meditations, you will im- 
prove your memory and ability to retain what you 
read and what you see. You can learn foreign 
languages, file facts and details in your mind and 
instantly recall them when you want to. See 
page 19! 


Meditations For A New Personality 


If you wish to experience a change in your per- 
sonality to become more dynamic and attractive 

. radiate friendliness and warmth... and build 
an aura around yourself of beauty, charm and 
courtesy, see page 24. 


Meditations For A Better Job 


Do you want to go into a new line of work, 
or be the owner of a business, or get a big in- 
crease in salary? 

The book reveals how a young man, working 
for a large company, wanted a promotion and 
said the Meditation on page 26 when he returned 
home from work. Soon after, he was chosen to 
become an executive over ten other people. 

And take the case of the woman who wanted a 
big raise. After saying a Meditation, her boss 
called her into his office, and like a man in a 
trance, gave her the exact raise she had asked for! 


Meditations For Knowing The Future 


There’s a Meditation in this book that shows 
you how to receive predictions of your future. 
Everything you will ever do will unravel before 
your psychic gaze like the pictures that are pro- 


ABOUT THE AUTHOR 


NORVELL is a towering figure in the vanguard 
of Psychic and Metaphysical research. He has 
gleaned the golden wisdom of the Ancient Ones 
from his travels in the Mid-East and Far East, 
where he visited Greece, Egypt and India and 
gathered knowledge from the Masters from the 
Mystical Lands of Tibet. Then he combined these 
Ancient Truths with the very latest scientific dis- 
coveries in Meditation, Alpha Biofeedback and 
ESP, to develop the dynamic teachings that have 
helped thousands of people across the country lo 


_ achieve their life-long desires. 


. PROGRESS BOOKS, LTD. 
3200 Lawson Bivd., Oceanside, NY. M1572, 


“COMPLETELY REVEALED FOR THE FIRST TIME! 


TRANSCENDENTAL 
M a DITATIONS that can bring you 


- Money, Psychic Powers, Friendship, Love and Good Health 


jected on a screen. See how to do it on page 97, 
Norvell says. 


Meditations For Mental Commands 


If you’d like another person to do a certain 
action, you’ll be given the Meditation for mental 
commands. And it does not matter if the person 
is thousands of miles away, claims the author. 

What’s more, you’ll find meditations for in- 
creasing your mystic powers, receiving psychic 
guidance, extra-sensory perception, clairvoyance, 
and divine intuition, according to Norvell. 


Amazing And Miraculous Results Reported 
Almost Instantly! 


With special Meditations, you’ll be able to pro- 
ject trips you want to take... people you want to 
meet ... romantic situations you want to bein... 
and any material possessions you desire. 

In fact, there’s even a Transcendental Medita- 
tion that overcomes insomnia and help you go to 
sleep immediately! 

Delving into his personal file of case histories, 
Norvell shows you: 

How Florence D. was terribly overweight and 
had a bad case of high blood pressure. Never one 
for dieting, she used instead the Meditation on 
page 22. Lo and behold, she lost 30 unsightly 
pounds as if by magic! 

How a man rounded up a group of 20 children 
with warts on their hands and meditated that the 
warts would disappear through magic power. 
Within a few weeks the warts on every child’s 
hand disappeared, reports Norvell. 


rt — — MAIL NO RISK COUPON TODAY! ——- 


PROGRESS BOOKS, LTD., Dept. TM14 
3200 Lawson Bivd., Oceanside, N.Y. 11572 
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songs, save for “The Knife” and a few 
others), Genesis is now doing several 
older numbers from past Lp’s. 

Rutherford explained that Genesis 
recently dropped “The Knife,” a long- 
time favorite at a Genesis concert. “Each 
tour,” he said, “we drop a few more old 
numbers we’d been playing for years. 
However, this time we’ve picked up some 
really old numbers like “White Moun- 
tain” from TRESPASS. Doing that is a 
real buzz for us because that song is so old 
that it’s like new for us again. I much 
prefer to play a mixed bag. Besides, the 
songs all are slightly different and more 
powerful with Bill Bruford and Phil play- 
ing drums onstage.” 

That statement brings us to the obvious 
question as to whether Bruford will or 
will not remain with Genesis after this 
tour. Will he join permanently? The 
answer seems to be a definite “No.” For 
although the whole band is more than 
pleased with Bruford supplementing the 
band, they are quick to emphasize that he 
is still a “supplement.” 


Hackett explained: “Bruford’s part in 
the band was primarily designed to help 
us through this tour. As far as it stands, 
he’s a temporary addition to the band. 
Onstage we needed an extra person. That, 
however, doesn’t preclude any future in- 
volvement between him and us. The band 
is still very paranoid about another 
member — dating back to the time when 
they did that first album for Decca in 
1969. We would seriously consider things 
before adding another permanent 
member, if we ever do. That doesn’t seem 
likely thought.” 

Rutherford concurs that Genesis isn’t 
looking for another member; in any 
capacity: “Our approach is that Genesis is 
the four of us in the studio, where it 
counts. On the road we obviously need 
another drummer. In June we’re going to 
tour Europe and in October we'll do 
another American tour. I know Bill will 
be with us for the European tour, but 
after that I can’t say. 


“I appreciate that this isn’t his ideal 
situation. Bill Bruford is playing a secon- 
dary role in this band; in terms of music, 
he’s playing someone else’s parts and 
someone else’s songs. He realizes we’re 
basically songwriters and we arrange and 
play stuff. He knows he can’t change his 
parts onstage — else things wouldn’t 
work. He is fascinating to watch onstage 
though and, ina sense, he’s more famous 
than any of us.” 

The four members of Genesis are plan- 
ning to work as hard as need be to main- 
tain their status in progressive music. 
Most of the band’s future depends on 
how well future albums are received. 
Therefore, Genesis plans to spend a little 
less time touring than in the past, and 
concentrate more on recording. 

“We toured too heavily with LAMB,” 
says Hackett. “This time we’re playing the 
major cities and doing six weeks instead 
of three months in America. I'd like to see 
Genesis spend a lot more time in the 
studio.” 

Mike Rutherford says he’s foregoing 
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RJ. Ferrell 


The Trick of the Tour show finds the revamped Genesis putting out an entire concert alone. 


his plans for a solo album so that Genesis 
can finish their touring and spend more 
time in the studio as a band. “Yeah,” he 
said, “I give all of my best material to the 
band and I wouldn’t go for putting out a 
solo album of leftovers. Anyway, from 


now on Genesis is going to be very 
demanding and it’s a real challenge forall 
of us since Pete left. The way it is now, 
everybody in the band gets all of their 
satisfaction from Genesis. That’s 
enough.”O 
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KISS (continued from page 39) 


the group, during the verse when there’s 


no lead guitar Paul will be playing let’s 
say a low position and I'll be playing the 
octave position in a chord, we’ve learned 
to play chords that compliment each 
other. 

HP: All of you are concerned with your 
audiences. 

Ace: We’re very serious when it comes to 
our audience. We won't do anything 
that’s going to hurt our audience or that 
our audience really wouldn't like. That’s 
our main concern because the audience is 


what made us. When we first started our 


Photos by Fin Costello 


“We always really put out for the audience.” 


records didn’t do that well but we always 
did well in concerts. That’s how the group 
built, really, I think. It’s because we 
always really put out for the audiénce. We 
really killed ourselves in the beginning. 
HP: You said in another interview how 
the latest Kiss album allowed you to play 
all sorts of stuff, do overdubs, that you 
haven't done live. 

Ace: When we were doing the album | 
made a cassette of all the rhythm tracks 
and I listened to them, humming lines, 


‘ trying to figure out just what I wanted to 


play before I ‘actually layed down any 
lead guitar tracks. 
HP: That’s great. 


fe 


. . 


“Pm getting all these things I always dreamed about having.” 


Ace: To make them more complicated I 


- could just embellish them. So that’s what 


I’ve been doing and it’s been working very 
well. 

HP: You can actually sit at home and try 
a million different runs before you decide. 
Ace: Sit at home? I was at the doctor 
today, I’m in the waiting room, sitting 
there with a cassette deck and earphones 
on and everybody’s looking at me like I’m 
crazy, I’m humming solos. Some guy says 
to me what are you doing? I say look ’ma 
musician, I’m in the middle of analbum, I 
gotta work out guitar solos, I need every 
minute. He said ‘Oh’, he thought I was 
nuts. 0 
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“I’m as comfortable with makeup as without.” 
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|LIVE TODAY'S ROCK WORLD IN| 


magazine 


Subscribe to 


The sound, the music, the stars, the groups that make our music 
the best it’s ever been. You get the news of the stars, record 
reviews, interviews with the top groups, along with candid 
photos of the headliners at work and at play. And, every month, 
there’s a full color poster. Most of all you'll find the words to : 
today’s top ,ock songs. HIT RARADER magazine gives insight to 
the world of rock music ... a complicated world of different 
sounds and feelings and moods that seem to change almost 
weekly. Stay on top of the music of the 70’s with HIT PARADER 
magazine. 


$ 7 30 for |2 issues (one year) 


(Regular Newsstand Price- $900) 


$ 4 0 0 for 24 issues (two years) 


(Regular Newsstand Price-$]§ 00) 


If you are ee “flamer of the money-saving subscription offer, why 
not check the back issues ad in this issue for any you might have missed? 


"HIT PARADER , Dept. xt07s 0$7.50 for 12 issues (one year) 1 
pcHARLTON BUILDING, DERBY, CONN. 06418 | 0$14.00 for 24 issues (two years) H 
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fer for all 10 Top Selling Designs—Enough to dress up your entire 

ch bright color high-quality vinyl transfer measures a full 16 square 

. de to stand up to washing after washing. This incredible deal 

peated this season. So please order early to avoid disappointment. 
_ A Regular $5 Value yours for Only $1.00 


SUPER VALUES, BOX 13287, DEPT. AT—67 


CHARTER ROAD, PHILADELPHIA, PA. 19176 PDE APBIEND 


Please rush me the complete set of 10 full-color, iron-on transfers. | have 
enclosed: 
O $1.00 plus 35¢ postage and handling for one set of 10 iron-on transfers. 
[ $2.00 for two complete sets of iron-on transfers, (20 transfers in all) 
(We'll pay all postage and handling charges) 
LIMIT 2 PER PERSON 
PRINT NAME AGE 
ADDRESS 
CITY STATE ZIP 


©1976 Canyon House, inc. | 
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SUPER VALUES, BOX 13287, DEPT. AT —67 
CHARTER ROAD, PHILADELPHIA, PA. 19176 FOR YOU 
Please rush me the complete set of 10 full-color, iron-on transfers. | have 
enclosed 
1 $1.00 plus 35¢ postage and handling for one set of 10 iron-on transfers. 
(© $2.00 for two complete sets of iron-on transfers. (20 transfers in all) 
(We'll pay all postage and handling charges) 
LIMIT 2 PER PERSON 
PRINT NAME. Rae es — AGE 
ADDRESS_ tof oe ee ee 
CITY STATES.» ey v4) -ernms 
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Super Ring Thing 


Here’s our best jewelry offer ever! 
You get all ten of the beautiful fashion rings pictured on this page 
to add to your collection—including the nationally famous MOOD CRYSTAL RING 


that actually changes colors to reveal the inner feelings of the wearer. 
Satisfaction Guaranteed . 


1. Simulated Diamond Engagement Ring 2. Friendship Ring 3. Wedding Band 4. Simulated Pearl Ring 5. Mood Crystal Pinky Ring . 


6. Lovers’ Heart Ring 7. Simulated Gemstone Pinky Ring 8. Emerald-cut Simulated Gemstone Ring 9. Linked Heart Band 10. Rainbow Bead Ring 


PEICVALUES, Dette tee te en ee 


SUPER VALUES, Dept. TRT~14 FOR YOU 
Box 8316, Charter Road, Phila. Pa. 19101 FRIENDS 
This offer sounds too good to be true! I want you to 
RUSH me my complete set(s) of all 10 rings. I have 
enclosed: PLEASE—LIMIT 2 PER PERSON 

(It’s o.k. to order extra sets for your friends) 

[] $1 plus 35¢ postage & handling for one collection of all 
ten rings. 

| $2 for two complete ring collections (20 rings in all). 
We'll pay all postage and handling. 


Print Nain e aa ee] eh Age 


Address 


Cs ype ee 1 oe State cate ae eee 

(Simulated gemstones depicted may vary in color and shape.) 

Pa. residents please add 6% sales tax. 

Canadian Orders: T.P. Products, Dept. TRT, Box 1600, Station A, 
Rexdale, Ontario M9W5V2. Ontario & Quebec Res. add sales tax. 
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Canadian Orders: T.P. Products, Dept. TRT, Box 1600, Station A, | 
Rexdale, Ontario M9W5V2. Ontario & Quebec Res. add sales tax. 


